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Introduction 
The litera~ study of the Bible is a comparatively new 
undertaking. Even now it is not employed by most laymen, and it is 
Purpose positively abhorred by many. It is still academic in 
method and spirit. 
~ purpose is to study the prophetic writings to see if the 
literature employed can be appreciated by the average layman. It is 
nr;r hope that out of a deeper appreciation of the literature there 
will come a more profound understanding of the religious teachings of 
tho prophets. MY aim is not to exalt the litera~ qualities of the 
prophetic writings to the extent of eclipsing their religious values, 
but rather to heighten their religious values by demonstrating that 
the litera~ qua.litios servo to enhance them. For example, Deutero-
Isaiah is not loss significant as a religious leader because ho was 
a master of expression, but mora significant. 
11 A further justification of tho literary approach to the 
Biblical writings appears in tho fact that they wore written, 
circulated, copied, and preserved as literature before they were 
regarded, and finally isolated, as scripture. 11 1 
Tho impulse to make this study came to me slowly as I 
realized from reading the prophots that much confusion of 
Impulse 
interpretation arose from a misunderstanding of the 
lt.B. Longacre, in The Abingdon Bible Commenta.£Y, 20. 
2 
literature employed. It seems to me that a study of the literature 
is as important to an understanding of tho text as is a study or the 
idoo.s. 
For a. number of years I have used Moulton 1 s Modorn Reader' a 
Bible and I have i'ound it helpful. But it is not satisfying. Tho 
capitulation oi' my thinking along these lines came when I read Moulton's 
World Literature. His discussion of the literary merit of tho Bible 
so thrilled me that there was 11 in my hoart as it were a burning fire." 
I was converted. I was called. And I have pursued this study With 
the greatest joy which has accompanied any task I have ever undertaken. 
The study is far from i'inal, but it has been eminently 
rewarding to me thus far and I believe it will grow throughout the 
years. It has made a groat contribution to my o;rn life. I hope I can 
make some contribution to the study. 
The present study IW~ll include most or the groat literary 
prophets, though it must be limited ro.thor arbitrarily in the interest 
Scope of 
Study 
of intensity. I shall begin with the first groat literary 
prophet, Amos, and discuss the prophetic books down to and 
including Deutero-Isaiah. 
As regards the method of approaching tho subject, in conformity 
with what I said in tho first i'ew paragraphs, I shall make it more 
Hethod of 
Approach 
appreciative tho.n critical. Such questions as data, author-
ship, and authenticity will be considered only incidentally. 
I shall study tho prophetic books rather than the authentic words of 
I 
I 
I 
I 
I ,, 
p 
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the respective prophets. Even such an important matter as historical 
background Will have to be neglected in the interest· of our expressed 
purpose. It Will be discussed only as it contributes toward the 
understanding and appreciation of the literature. 
I shall approach the writings from tho chronological point 
of view first. That will include a discussion of the foll~ting books: 
Chronological 
Approach 
(chs. 40-55). 
Amos, Hosea, Isaiah (ch. 1-39), Micah, Zephaniah, 
Nahum, Habakkuk, Jeremiah, Ezekiel, Deutero-Isaiah 
This Will givo a panora~ic view of the writings so that 
we can observe the development evinced in them. 
But our most distinctive contribution will come when we 
gather tho various types from all of the books and study them 
Systematic 
Approach 
systematically. We shall analyse tho typos which we 
observed while going through the writings chronologically 
and fool the impact of certain of those types upon the generation to 
which they ware given and to our ovrn generation. 
il 
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• 
I 
CHRONOLOGICAL APPROACH 
.:' ~ 
The book of Amos was not written qy the prophet at tho time 
he uttered his prophecies. It was probably written by him in his 
later years. Tho litera~ style and quality of the book would indicate 
that it was written qy him. It is too fresh and vivid to be 
Amos 
a later writing of his spoken vrords by any other than the 
prophet himself. He was not primarily a writer, but he was a preacher 
and the book bears the marks of his spontaneity and originality. 
The prophet was born in the hill count~ of Tekoa {1:1), 
which is a village about five miles south of Bethlehem, but he 
delivered his message in the 11 royal chapel at Bathel."l It is impossible 
to date the prophecy exactly, but from available evidence it must have 
come from a period about B.C. 760 (1:1). 
The reign of Jeroboam II was a very prosperous one in Israel. 
The civilization had become urban'and the state had bean made secure 
Py his~ecassor Joash. The people ware enjoying milita~ power, 
eoonomio abundance, social promiscuity, and moral laxity. Religion 
was elaborate and officious, but it was not vital. It was making not 
one whit of difference in tho moral lifo of the people. Rank injustice 
to the poor, oppressive taxes, war, greed, snored prostitution, 
lT.H. Robinson, ~~of~,!!! Colloquial English, 5. 
l 
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•· 
drunkenness, and other forms of innnorality vrere so cor.Imon that the 
people not only accepted thee as a matter of course, but even looked 
upon them as desirable. Into this condition came "the prophet of the 
coral law." 1 
As we now know the book, the oracles are in the nature of 
dramatic prophecies. God is the spokesn~n. After the introduction 
(1:1)2 the prophet, in oratorical fashion, declaims the power of 
Jehovah (1:2). Then there follows a series of eight oracles against 
as many cities. These all fit into a form or pattern and are intro-
5 
duced by a common expression, "For throe transgressions of ------, yea, 
for four, I will not turn away the punishment thereof; because •••• n3 
The effect of the oracles is not diminished by the repetition. If 
the repetition were applied merely to abstract principles or to distant 
cities it might become monotonous, but when each city mentioned is a 
little closer home one finally gets the idea that before the prophet 
is through he is going to include tho city in which he is speaking, 
in this case Bethel, and the effect is terrible. This repetition 
might even be called a type of literature--prophetic reiteration. 
11 Amos had a plan as he svnmg around the whole geographic horizon of 
Palestine, distributing the punishment of the Lord."4 
Isaiah was the prophet who used the historical narrative 
1see Albert Knudson, ~Beacon LiE,1lts of Prophecy, 56-88. 
2This is an addition by a later editor. It is not authentic, but it 
is a very valuable note and ought by all means to be retained. 
31:3; 6;9;11;13; 2:1;4;6. 
4taura Vfild, ~ Literar;[ Guide to ~Bible, 246. 
l 
most frequently, but Amos used it not a little. In chapter two 
(vs. 9-12) he describes '1hat Jehovah has done for Israel and shows 
the grossness o~ Israel's ingratitude. He uses this type to bring 
out the contrast between the grace of Jehovah in oaring for the children 
of Israel evon before they deserved it, and their ingratitude in betng 
disloyal to him ~ for~etting him. (See 4:6-11). 
Tne parable, as a type of literature, has long found favor 
among teachers and preachers. Amos makes good usage of it in the 
third chapter lvhere he describes certain planned and pre-arranged 
phenomena of nature and then draws the proper inferences from them for 
Israel. Thus he says that Israel's sin is not accidental; it is 
premeditated and planned. Her boasting is the result of her unethical 
intrigues and she knoYrs all of the timo that her motives ware selfish 
and her methods contemptible. A lion does not roar unless he has 
taken some prey, says Amos. \7hen a bird is lured into a snare, the 
snare did not naturally grow there, but was put there by somebody who 
had tho catching of tho bird in mind. In this way Amos makes vivid 
and picturesque the intrigues of Israel (3.4-6). 
If Amos had not told us that he came from the count~ we 
could have discovered this fact from his allusions to rough, wild 
nature. I have already referred to h~ioned the lion and the 
bird. Other rural figures which he uses elsewhere are: a cart of 
sheaves,~ cows,2 fish-hooks,3 gardens, vineyards, and orchards,4 
(1------------------------------------~-------------
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horsos,1 mountains,2 snakes,3 rivers and streams,4 oxon and.plow,5 
locusts.,6 and sowing and harvest.7 I want to quote a far1 of his 
agricultural figures to show hovr brilliantly they illuminate what 
Amos has to say. 
Speaking of tho moral and social decay of the city life he 
7 
says that Israel is sura to be destroyed. No nation can have strength 
to endure whon its people are morally weak. But there may be a few 
who will be above their environment and who will be able to escape 
the impending doom. Jehovah may take mercy on a limited fow, but the 
hope is scant indeed. "As the shepherd roscuoth out of the mouth of 
the lion two legs, or a pioco of an oar, so shall tho children of 
Israel bo rescued that sit in Samaria in the corner of a couch and 
on the silken cushions of a bed." (3.12). This simile is a choice 
bit of emblematic prophecy. 
Speaking of the Day of Jehovah he says that it is not going 
to be a day of unqualified deliverance for Israel, but one of judgment. 
For Israel to think that the Day was going to be an escape is "as if 
a man did flea froa a lion and a bear met him; or went into the house 
and leaned his hand on the wall, and a. serpent bit him. 11 (5.18) 
Also., he used a number of short parables, or metaphors., to 
make his teaching mora impressive. He is rustic in his style and yet 
the vigor of his style is admirably suited to the simplicity or his 
thinking and frankness or his discourse. He had not tho polished 
14:10. 
24:13. 
35:19. 
45:24. 
I 
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style of Deutero-Isaiah. lreither did he treat such a variety of 
subject matter. But his illustrations were aptly chosen and well 
applied. We feel the force of his appeal for justice and righteousness 
when we know that in Palestine there are streams which run only a part 
of the year. We have many of them in the Middle West of the Uni tod 
States. I have walked on tho bed of a river in western Kansas that 
is wider than tho River Jordan and never so liD.lch as got my shoes 
moist. It runs only during the wet seasons and is entirely dry throue;h-
out the remainder of the year. AI:los says, graphically, that some of 
Israel's most needed attributes are like that. His cry is for something 
more persistent and enduring. 11 Let justice roll down as waters, and 
righteousness as a mighty (eve~-floWing, perpetual) 
stream. 11 (5:24) 
Amos had not the advantages of education that Isaiah had. 
He was unlettered. But he knew Israel's history and he was naturally 
an effective preacher. He had recourse to a number of devices which 
heighten the effect of his message. I have already spoken of his 
reiteration, historical narrative, his use of nature, figures of speech, 
emblem, parable, simile, and metaphor. There remain nine other types 
which I want to bring out and mention only briefly. 
The irony of 4:4-5 is unmistakable: 11 Come to Beth-el and 
trans'gTess; to Gilgal, and wltiply transgression: and bring your 
sacrifices every morning, and your tithes every throe days; and offer 
a sacrifice of thn~~sgiving of that which is leavened, and proclaim 
,---· -------- -·-·-------~---
1 
:' 
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'I 
freeWill-offerings and publish them: for this plaaseth you, 0 yo 
children of Israel, saith the Lord Jehovah." 
Thera are three passages in which he alludes to the greatness 
of Jehovah as revealed in the universe. I do not know how to classi-fy 
them except as philosophic observations. I consider those a litera~ 
type because they were not written for philosophy, but sinply to make 
mora poignant his conception of God. Each one of the passages ends 
either explicitly or parenthetically with the same statement--11 Jehova.h 
is his ne.ne. 11 Seek him that maketh the Pleiades and Orion, and turneth 
the shadow or death into the morning, and makoth the day dark vdth 
ni&ht; that calleth for the waters of the sea, and poureth them out 
upon the face or the earth; (Jehovah is his name~; that bringeth 
sudden destruction upon the strong, so that destruction cometh upon 
the fortress. 11 (5:8-9)1 
Dramatic prophecy is prevalent in Amos, but the two most 
impressive passages are 5~21-27 and 6~7-11. In the former we have 
Jehovah saying, 11 I hate, I despise your feasts, and I Will toke no 
delight in your solemn assemblies. Yea, though ye offer me your burnt-
offerings, and meal-offerings I will not accept them; neither will I 
regard the peace-offerings or your fat beasts. Taka thou away from 
me the noise of thy songs; for I will not hear the melody of thy viols. 
But let justice roll dorm as waters and righteousness as a mighty 
stream. 11 
A good example of the rhetorical question is found in 6:12: 
lseo also 4:13 and 9:6-6. 
,,---· ---·. 
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10 
"Shall horses run upon the rook? Will one plow the seal With oxen? 
that ye have turned justice into gall~ and the frui~ of righteousness 
into wormwood." 
Amos doos not use much autobiography for prophetic purposes. 
A preacher today not infrequently gives many personal religious 
~~erionces or testimonies. Jeremiah did some of this as we shall 
see later in his Confessions·. But in the one considerable passage in 
au.~ 
which Amos usesAbiography we get the best picture of the man both as 
to himself and as to his prophetic call. Originally it was probably 
incidental to his prophecy, but now it is indispensable. (7:10-17) 
The clearest example of prophetic invective in Amos is found 
in 6:1-6. Here we have the prophet uttering his "Woe" and substantiating 
it with obvious conditions of decay in the nation's life. He simply 
enumerates the evils which exist and shows the relationship between 
them and stability~ or instability. 
Similar to the prophetic invective though sufficiently 
different to be called another type is that of prophetic exhortation. 
In the simple discourse the prophet does not plead for reform. He 
simply states the conditions and lets the people furnish their own 
emotional response to drive the Will. But in the exhortation the 
prophet is pleading for reform. "Assemble yourselves upon the mountains 
of Samaria" ;2 "Prepare to meet thy God, 0 Israe111;3 "Seek ye me and 
ye shall live";4 11 Seok good, and not· evil, that yo may live. 11 5 
111 The sea" suggested by Rabbi Cohon of B.U.S.R.E. in a class in the 
Literary Prophets, 1935. 
23:9b. 
34: 12b. 
45:4b; of. 5:6a. 
55: 14a. 
( 
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It may seem strange to write about a prophet and any so 
little about his predictions. But as a matter of fact that was a 
very incidental part of prophecy, especially of the great moral 
prophets. In the earlier prophets, such as Samuel, ~t had a larger 
place. And in the later prophets, such as Malachi, whore there is a 
deal of eschatology, prediction is prevalent. But there is little · 
of it in Amos except where it is based upon historical evidence and 
he includes the evidence in his prediction. But in 8:11-14 we have 
pure prediction. The type is impressive, but its present value is 
much more in the realm of literature than in prophecy. 
One of the types most frequently used h1 prophets was that 
of tho vision. It served two purposes, primarily. In the first place 
it gave authority to the prophet. In those days a prophet wns supposed 
to have a more authentic message if it had been revealed to him through 
a vision. In the second place, it was more fascinating, and it called 
for more thought. Jesus used the parable to make a teaching clear and 
also to J:IB.k:e it intriguing so that the listeners would have to brood 
over it and so that they could recall it more easily to their minds. 
In like' manner the prophets realized that a vision has a certain 
charming quality about it so that people will listen to it and apply 
their minds to it in an effort to solve it while they would either 
accept uncritically a proposition or refuse to be bothered by hearing 
it at all. 
These visions of Amos's are dramatic in nature. God is 
,. 
,, 
•• 
., 
10 
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present and speaking. The best examples are: The vision o£ loousts,l 
the vision of fire,2 the vision of the plumbline,3 the vision of the 
basket of summer fruit,4 and the vision o£ the Lord standing beside 
the altar.5 I shall quote the vision o£ the basket o£ swmmer fruit 
to illustrate the dramatic quality o£ it. 11 Thus the Lord Jehovah 
showed me; and, behold, a basket of summer fruit. And he said, Amos, 
what seest thou? And I said, a basket o£ summer fruit. Then said 
Jehovah unto me, The end is coma upon ~ people Israel; I Will not 
again pass by them any more. _t\nd the tongues of the temple shall be 
wailings in that day, saith the Lord Jehovah: tho dead bodies shall 
be many, in every place shall they cast them forth With silence." 
I have attempted to bring out the literary quality o£ the 
prophecy of Amos. I'have gone more into detail than I shall in some 
of the prophets, but this man had such diversity of style and such 
ohar.m o£ expression that he deserves serious consideration by any one 
who would improve his own style. Well does :McFadyen say o£ him: 
11 
.Amoa, the f'i rst of the 1i terary prophets is also one o£ the greatest. 
Hosea may be more tender, Isaiah more serenely majestic, Jeremiah more 
passionately human; but .Amos has a certain titanic strength and rugged 
grandeur all his own. 11 6 
"I£ Amos is the St. James o£ the Old Testament, Hosea is the 
st. John. It is indeed possible to draw the contrast too 
Hosea 
sharply between Amos and Hosea, as is done when it is asserted 
17:1-3. 
27:4-6. 
~IcFadyen, 
37:7-9. 
4a: 1-3. 
Introduc,ion ~the Old Testament, 216. 
f ----· ----------
•• 
•• 
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that Amos is the champion of morality and Hosea of religion. Amos 
is not, however~ a mere moralist; he no less than Hosea demands a 
return to Jehovah, 4:6,8; 5:6, but he undoubtedly lays the emphasis 
on the moral expression of the religious impulse, while Hosea is more 
concerned with religion at its roots a.nd in its easence."l 
This fundamental appro~'Jfby~ea gives us an important 
clue to the interpretation of his prophecy. Unless we understand his 
groat emotional qualities and his life experience it is impossible to 
understand the man. I shall point out a little later how the proper 
understanding of the literary type used by this prophet is absolutely 
necessary to an understanding of the message and of the man. 
As we saw in tho case of Amos, so is tho case with Hosea as 
regards the date of tho book. We must infer the date from the text 
itself. If the later editor who prefixed the introduction (1:1) is 
to be relied upon he prophesied between the years B.C. 743 and 726 
(or 716)~ but it is obvious that moat of tho book was written before 
B.C. 736. Hosea says nothing about the attack of Israel upon Judah. 
J\lso in 6:8 and 12:11 he speaks of Gilead as still belonging to Israel, 
whereas Assyria took the people of Gilead captive in B.C. 734. 
There was a great deal of political confusion both within 
and without the nation. The predictions of Amos were coming true in 
the time of Hosea. But tho decay of Israel was more tragic to Hosea 
than it was to Amos because the former was a native of that nation. 
1McFadyon, E:!:.• !:2._ O.T., 209. 
• 
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The sights which aroused the moral indignation of Amos broke the 
heart of Hosea. When he saw his people making political alliances 
with the Egyptians in order to save themselves he knew that they were 
trying to help a temporary situation by inviting ultimate destruction. 
Such was the background out of which grew this most touching and tender 
of all prophecies. The literary style was influenced ~ this back-
ground. And at this rf;;fmlt of reading it now helps us to understand 
it. It is not strange, therefore, that Hosea should be so frequently 
called the "Poet-prophet11 of the Old Testament. 
Before going into particular sections of the book it will 
make it clearer if we see the total arrangement of the book as Moulton 
has described it; 
Notwithstanding the obscurity of certain passages, 
the whole Book of Hosea has a clear and pointed arrangement. 
It divides-rnto~he usual seven sections. The opening and 
closing sections are masterpieces of prophetic literature, 
founded on the two leading images under which Hosea conceives 
the relations between Jehovah and his people. The first is the 
elaborate emblem prophecy of Gomer, the unfaithful wife. Tho 
concluding section is a still more elaborate dramatic presenta-
tion of the Divine Yearning--the father's yearning over-his 
rebellious son. Three sections are simple discourses or 
prophetic denunciation, discourses however which at points 
reach rhapsodic realization or dramatic dialogue. The discourses 
are separated by t\70 ·sections of the prophetic 11 sentencea11 
which have been recognized as characteristic of Hosea from the 
time of St. Jerome downvrards. The vmolo is concluded by a 
lyrical opiloguo.l 
The first three chapters o£ Hosea offer a splendid oppor-
tunity to illustrate tho value of literary understanding to textual 
criticism. As soon as wo have discovered the type o£ literature 
~oulton, Modern Reader's Bible, 1419. 
~--·--·­
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employed wo have found tho key which unlocks one or the most obscure 
but at the same time one or the most impressive and moving passages 
in all prophetic writing. 
There is still some controversy as to the interpretation 
o£ the pnssage. Some look upon it as simply a vision, some as an 
allegory, some as strictly autobiographical, and others as a literary 
parable. 
The view which seems to me most reasonable is that this is 
autobiographical, but written after the experience had actually 
occurred and with the results or the experience read back into the 
account thus giving it a parabolic quality,l 
This would not alter the story as it is told. Gomer would 
still be the faithless wife and Hosea would have bought her back, It 
would not change Hosea's comparing this, his own experience with 
Gomer, to that or the relationship between Jehovah and Israel. But 
it ·would change his saying that Jehovah told him to go marry a £aith-
less wi£e (1:2). It would simply mean that Hosea read this into the 
experience as he later narrated it. But it is also possible, as Scott 
suggests, that he knew that Gomer was capable or such conduct. This 
would seem reasonable £rom the fact that Gomer was at the time he 
married her a l'toman who delighted in £ina jewels and luxurious 
surroundings. :=.van today, the ordinary man who is looking for a. 
rai thf'ul wif'e who will be loyal to him even though be is not financially 
1see Melville Scott,.~ Messn&e ~Hosea, especially pp. 25-29. 
• 
• 
able to give her all of the luxuries she might ,.,.ant seldom goes to , 
the homes of the rich whe~ulgence is more prevalent than integrity 
and selfishness more highly regarded than sacrifice. 
I look upon this first section of Hosea., then, as being mostly 
autobiography related a number of years after the actual experience 
and being used b1 the prophet parabolically. In his forgiveness of 
Gomer without her deserving it we see Jehovah's graoe which is shed 
upon his people out of the richness of his ortn moray, not based upon 
man's erring ways and feeble \Torks. 
In the next seotionl we have a dramatic discourse in the 
form of a deb:1te or controversy. Jehovah pleads \Vith Israel because 
there is "no truth nor goodness nor knowledge of God in the land. 11 (4:1) 
Beginning •nth 7:1 and extending through 8: 7a. we havo another 
prophetic discourse illuminated with many figures of speech which show· 
the versatility of the prophet and his closeness to the common things 
of the people. Israel's iniquity and rebellion are denounced emphati-
ca.lly. But in 8:7b we get a choice bit of folk-lore which illustrates 
still further Hosea's closeness to the people. In the ordina~ 
translations of the Bible this passage is written simply as a. part of 
the discourse, but as prose it is awbvard and even hard to understand 
in its setting. It seems out of place. Laura Wild suggests that this 
was 11 proba.bly a very e:lrly popular farmer's proverb. 11 2 Note how 
Professor Ber.nhard Duhm's translationS brings out the rhythm of the 
14:1-6: 11. 
2Laura Wild, !_ Li tera.ry Guide ~ ~ Bible, 42. 
3Duhm, The Twelve Prophets, 99; quoted in Laura Wild, 2£· ~·, 43. 
• 
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four-line verse and gives us an opportunity to appreciate the literar,y 
quality as woll as understand the textual interpretation of the 
passage: 
A cornstalk all yellow 
Brings no meal to a fallow; 
But if grains should bend it, 
Tho wild ox would end it. 
From 8: 8 through 8: 14 wo have a number of 11 sentences" 
treating in various ways Israel's lawlessness and idolatr,y. If one 
trios to rend them as a connected discourse he will have groat diffi-
culty in seeing tho connection between them, but when one approaches 
them simply as sentences related only in tho subject matter which they 
treat but with no thought of forming a coherent argument he gets a 
better understanding of their meaning and a higher appreciation of 
their pungoncy. I shall quote only two to illustrate 
Because Ephraim hath multiplied altars--to sin, 
altarNhave boon unto him--to sin. (8:11). 
Israel hath forgotten his ~mker, and builded palaces; 
and Judah hath multiplied fenced cities: but I Will 
send a fire upon his cities, and I shall devour the 
castles thereof. (8:14). 
Tho first six verses of chapter 9 form A Harvest Prophecy, 
the themo of which is tho doom which shall inevitably fall upon Israel 
in the day o£ reckoning because ~f his alliances With Egypt. Then 
from 9:7 through chapter 10 we have another series of sentences. This 
time tho dominant note o£ tho sentences is judgment. The last large 
section includes tho remainder of tho book with tho exception of the 
last verso. It is a dra.r.u:l.tic prophecy. "It is drama o£ a peculiar 
------------------------------------------ ----~~=--~-~ ..~---=--·~--=--~~================~==~-~ 
kind: the greater part of it is alternating monologue, t?e Divine 
Being represented as S1Taying in al tomato moods, bet\veen tendor 
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reminiscences of Israel's youth and his own loving mercies and outbursts 
of righteous indignation and threatening. At the end, repentant Israel, 
or Ephraim, enters into tho drama, and monologue changes to dialogue. 
When once the principle is caught, and tho paragraphs arranged, 
further analysis is unnocossa~····"l 
The book closes with an epilogue which is fitting for the 
entire prophecy. Doubtless it was added by a later editor. H.W. 
Robinson says it "is due to a ~~among tho readers of tho roll, 
and falls outside these precious but tantalizing poem-oracles of 
Hosea. It is an exhortation addressed to anyone seelr..ing the way of 
life to loam from tho book of Hosea."2 
One of the choicest bits of nature lyric in all prophecy 
is that found in the last throe vorsos of chapter 2.3 It is the 
prophet's way of tolling of God's love for all people. It must be 
taken as a nature lyrio and not as a literal transaction between the 
forces of natura. It is not oracular and to take it as such is to 
destroy the value of it. But when one seas it as a stroke of the 
genius of this poet-prophet it he]ps him to understand tho universalism 
of the prophet and the boundless marcy of God, 
Hosea's book is rich in metaphors which tho prophet draw 
from an amazing variety of sources and applied to one theme with tho 
lMoulton, Modern Reader's Bible, 1590. 
2Abin~don Bible Commentary, 767b. 
3
vsa. 21-23. 
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dexterity of one who is worthy o£ the high place in prophetic 
literature which he holds. I shall givo only £our to illustrate his 
uso o£ this type o£ literature. "Ephraim, he mixed hii!lSel£ among 
tho people; Ephraim is a cake not turned. 11 1 11 Israel is a lu-"':U.riant 
vine, that putteth forth his fruit: according to the abundance o£ his 
fruit he hath multiplied his altars; according to the goodness o£ 
their land have they made goodly pillars. 11 2 11 Ephraim £eedath on Wind, 
and followeth after the east 1dnd: he continually multiplieth lies. 
and desolation; and they make a covenant With Assyria, and oil is 
carried into Egypt. 11 3 11 1Io is a trafficker, the balances of deceit 
are in his hand. 11 4 
A word as to tho OI:l.Otional ovortone \Vhich makes the lyrical 
quality o£ Hosea so penetrating mi&1t help in gettin~ a clearer grasp 
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of the style o£ Hosea. Professor Wood says: "Tho emotion shows itself 
in the style. The prophet's utterances are disconnected, passing by 
rapid transitions from denunciations to passionate pleading, sometimes 
breaking down completely into exclamation. In Amos we had the eloquence 
of keen reasoning. Here we have the eloquence o£ an ovor;'Thelrning 
emotion. Amos calls to the stern duties o£ morality; Hosea, to the 
no less imperative duty created by love. 11 5 
In conclusion I shall give the testimolllf of one of the 
freshest and most original scholars in the Old Testament field, 
1 7: s. 
210:1. 
5 \Vood and Grant, 
3 
12:1. 
412: 7a. · 
Tile Bible as Literature, 36. 
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Professor Cornill: 
\that Hosea givos us are really monologues, tho 
ebullitions of a deeply moved heart, torn by grief, in all its 
. varying moods and sentiments. Like tho fantasies or one 
delirious, the images and thoughts push and pursue one 
another. But it is exactly this subjectivity and this 
individuality Which gives to tho Book or Hosea its special 
charm and irresistible efficacy. He is tho master of 
heart-born chol"ds;;, which for po\7er and fervor are possessed 
by no other prophet. Let mo quote, In Hosea's own vrords, 
an especially characteristic passage, a masterpiece or his 
book. 
"r1hen Israel ·~s a child, I loved him and called him 
as my son out of Egypt. But the more I called the more they 
wont froD me; they sacrificed unto Baalim and burnt incense 
to graven images. I taught Ephraim also to walk, taking him 
in my arms. But they knew not that I meant good for them. I 
drew them with cords or a man; with bands or love; and I was 
to them as they that take of£ tho yoke on their jaws, and I 
laid moat unto them. Yet they will return into the land of 
Egypt, and Asshur be their king. 0£ me_ they will know nothing. 
So shall the sword abide in their cities, destroy their towers, 
and devour their strongholds. tw people are bent on back-
sliding from me; when called on from high, none looketh 
upwards. How shall I give thee up, Ephraim? Hovr shall I 
deliver thee, Israel? Shall I make thee as Admah? Shall I 
sot thee as Zeboim? MY heart is turned Within me, my 
compassion is cramped together. I will not execute the 
fierceness of mine anger. I will not return to destroy thee, 
Ephraim, for I am God and not man; the Holy One in the midst 
or thoe. I cannot come to destroy. 11 1 
Isaiah, tho greatest man in Judah in his day, began his 
career in the year that King Uzziah died, 740 B.C. (6:1). His 
preaching continued until 701 and they were forty eventful years. 
Isaiah Isaiah vms a native or Jerusalam and since he was of tho 
upper class he had access to the temple and court during 
his entire career. He >'las oven friendly with the king. Like Amos, 
1
cornill, Tho Prophets of Israel, 61-52. The translation of Hosea 
11:1-9 is br Professor Cornill from the original; 
20 
• 
• 
-----------------'-------~~--------~-------_-.::;;:-..:::;-_-~---=-------=--=-----:.1 
he began as a social reformer, but his contacts With the court 
revealed to him so much political corruption that he soon turned his 
attention to that area of life. This was a significant change, 
because Isaiah was essentially a statesman. He had tho long perspective 
which is so nocessa~ to political leadership. He knew tho logio o£ 
cause and effect and he knew how this applied to nations in their 
dealings. He always stood £or a policy of neutrality £or his own 
count~ in relation to the strife among tho neighboring states. 
Alliances With Syria, Assyria, and Egypt looked fruitful to tho king, 
but Isaiah consistently protested.againat them. 
Tho qualifications which I have mentioned as belonging to 
Isaiah are not such as to make him a prophet, however. There must be 
something more to his statesmanship i£ he is to be a prophet. He 
had that something more. He gave histo~ a religious interpretation. 
Alliances vdth Egypt or Assyria were not only poor statesmanship, 
they were also evidences of unfaithfulness to Jehovah. Jehovah did 
not need political alliances to save his people. If only Israel would 
trust in him they would not need to worry about their strength. This 
is .his unique contribution as a prophet as well as a statesman. 
But the book of Isaiah makes another inestimable contribution. 
Long before I had enough historical background to understand the 
teaching o£ tho book, its litera~ style thrilled me and attracted 
me to it. 
MY present discussion is limited to the first thirty-nino 
I 
I 
'I 
• 
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chapters of the book of Isaiah as it appears in the Standard Version. 
The remainder of the book is a separate literary composition and Will 
be treated later in this thesis. 
"The literary instinct is drawn to this wonderful book by 
a charm which often seams to be flying from us if we press it beyond 
4. bauty of expression to clearness of thought •••• 
"Isaiah is essentially a creative writer, and regularly 
conveys his thought in indirect forms of dramatic presentation. And 
I would suggest further that wo find in his writings a fusion of all 
other literary forms in that new· form which is here called Rhapsody."l 
1 
Professor Dinsmore says: 
Isaiah takes an unchallenged place among the very 
great writers whom humanity has produced. His prophecies arc 
almost without exception either poems or fragments of poems. 
The longest (9:8-10:4 With 5:25-30) does not exceed throe 
hundred Hebrew words and could be delivered in a vary short 
time. They were either composed to be sung or recited, or 
else were speeches afterwards reduced to poetical form. In 
sone oases they are sayings which Isaiah's disciples remem-
bered and wrote do>rn. 
The first characteristic of Isaiah as a writer which 
attracts attention is tho superlative energy and splendor of 
his imagination. Truth came to him in visual form .. it was a 
vision which he 11 saw. 11 
He had easy control of the resources of language: 
metaphor, simile, personification .. apostrophe came pouring 
forth in exhaustless abundance. He not only makes us see the 
truth .. he glorifie~ it; his thought is clothed in splendor. 
This power of vivid .. luminous visualization of truth \VUS matched 
in Isaiah v'Ti th an extraordinary depth of emotion. He saw 
gloriously, he felt profoundly, and his sentences rolled forth 
vrith the majesty of sublime music. He is equally distinguished 
for majesty and intensity of utterance: 11 Vfash you, make you 
clean; put away the evil of your doings .. " is from the same pan 
Moulton, Modern Reader's Bible, 1391-1392. 
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which'wrote the stately harmonies o£ the sixth chapter. Not 
so lucid a writer as Amos, he has a statlier surge o£ 
emotion. Eis writings are unequal.l 
This inequality, hOi'Tover, is due to their superb dramatic quality 
and the marvelous commingling o£ intellect, emotion, and imagination. 
Isaiah, being familiar With the temple worship, laleu- and 
quoted many Psalms. Vfuen one roads the second chapter of Isaiah he 
fools the Psalm-like character of the language. Professor Grossman 
points out that this2 is-taken by Isaiah from the Psalm which we now 
havo as number 122. But, accordine to Gressman, "In the Psalm it is 
an individual pilgrimage while in the prophet it is the nation. What 
Isaiah uttered in the £or:n of a pilgrimage Psalm was, in point o£ 
£act, a poem with a political motif, doscri bing tho hi ghost ideal~ o£ 
religious politics. 11 3 This is an illustration o£ the prophetic use 
of the Psalms. Now I want to mention. a passage in Isaiah indoh has 
close parallels in the Psalms. The relationship between Is. 33:14b-16 
idth Psalm 15 and Psalm 24:3-6 is apparent to any one. Tho question 
of which oamo first is still open. Obviously tho subject under 
discussion was a cowmon om at the time and· so it probably crune when 
thoro was a good deal of emphasis upon ceremonial propriety. Kittih 
thinks it came £rom the Deutoronomio period, but Professor Leslie 
thinks that the verbal similarity of Ps. 15 with Leviticus 25:37 (from 
the Code of Holiness) would place this in the early post-exilic period.4 
1Dinsmore, ~English Bible ~Literature, 223-224. 
2Isaiah 2:2-4, esp. v.3. cr. !Jioah 4:2. 
3Tho•Psalmists, edited by D.C. Simpson, Essay I. 
4Abingdon Bible Commentarz, 62lb. 
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The prophetic character of the Psalms leads me to believe that they 
ware taken from tho prophet rather than tho prophet's using the Psalms • 
Therefore# I cite this passage to show how completely adaptable the 
language of Isaiah ~as to Psalmnody. The words used in tho Psalms are 
strikingly similar to those in the prophet. In this day we \Vould call 
that plagiarism, but they did not recognize copyrights in those days. 
Tho most striking use of vision by Isaiah is in tho famous 
chapter 6. The historical background and the litera~ interpretation 
are necessary to make this wonderfully revealing passage stand out in 
all of its significance. I shall not go into the historical background 
here except to any that as a boy Isaiah had doubtless been impressed 
by the affliction which c~e upon the good King Uzziah. Probably tho 
temple became a more impressive place to Isaiah after he heard what 
power of Jehovah had been revealed there when Uzziah committed his 
blasphemous act of acting as priest. A fine interpretation of the 
passage can be obtained from tho arrangement of it by Laura. Uild. I 
shall quote tho entire passage because it brings out the dramatic 
quality o£ tho vision and also shows how a clear literary understanding 
of the Bible >nll ofton clear up most difficulties of interpretation. 
No comments are needed to understand it vrhon we see it in ito proper 
form: 
In the year that King Uzziah died, I had a vision 
of the Lord seated on a high and lofty throne, and tho skirts 
of Eis robe filled the temple. Before Rim were standing 
seraphs, each with six wings --two for covering tho face, two 
tho loins, and two to fly with; and thus they kept calling 
one another: 
"Holy, holy, holy is Yahweh of Hosts, 
The whole earth is full of His glo11r•" 
And the foundations of the throshold trembled at the voice 
of them that called, and the House began to fill With 
smoke. Then I said 
"Woe is me, for I am undone; 
For a man of unclean lips am I, 
And I dwell in a nation of unclean lips; 
And yet mine eyes havo seen 
The King, Yahweh of Hosts." 
Then one of the seraphs flew to me With a live coal in his 
hand, which with tongs he had taken from off the altar. 
With thia he touched my mouth and said, 
11 Seo this hath touched thy lips: 
fuy guilt is past and thy sin forgiven." 
Then I heard the voice of the Lord saying, 
"Whom shall I send? 
And rrho will go for us ?11 
And I said, 
"Here am I: send me." 
Then He said, 
"Go and say to this people, 
'Hear ever, but understand never; 
See ever, but comprehend never.' 
Make thou tho heart of this people callous, 
Dull thou their ears and besmear their eyes, 
.Lest they see with their eyes, and hear tnth 
their ears, 
And their heart understand, and their health 
come again." 
Then I said, 11 0 Lord, how long?" 
And He said, 
11 Until they lie vrasto--
25 
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Cities Without inhabitant 
And houses Without human beings--
And the ground be left a desolation; 
And Yahweh remove nen far away, 
And tho forsaken places in the land be many~ 
And should thoro be in it a tenth still left, 
That too, in its turn, must be given to the fire, 
Like the stump of an oak or a terebinth felled. 11 1 
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But Isaiah did not limit histdra.mn.tic expressions to visions 
or even to poema. He also employed dramatic prose. The best example 
of this is found in chapter 14~ 9-15. This passage is put into verse 
form in Moulton's Modern Reader's Bible, but that is not done consis-
tently ~ co~ntators. Tho theme is that or joy because of triumph 
over Ba~lon. The style is such that even in its prose form one fools 
tho song of it while he reads. I shall not quote it hero, but I want 
to suggest that it is a type employed a great deal by Isaiah and by 
other prophetic writers as well--dramatic prose. 
But Isaiah did use dramatic poet~ as well as dramatic prose. 
This type is best illustrated in tho oracle on tho wilderness of the 
sea found in chapter 14:1-9. This is classed by some scholars with 
ecstasy or vision, but I believe it is simply the emotional quality 
or tho prophet being poured into a dramatic poem. 
Another type of poem used by Isaiah was that of tho oratorical 
poem. The most extensive example is that found in Isaiah 9:8-10:4. 
In this oratorical poem there is a refrain at the close of each para-
graph. It is exactly the same in each case and appears as the last 
1Laura Wild, !::_Literary Guide ~the Bible, 205. In a footnote on the 
same page lli3s Wild continue~1 Seo McFadyen and International 
Critical Commentary for the renderings and arrangement." 
• 
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sentence in verses 12, 17, 21, and 10:4. There is another passage, 
Isaiah 5:24-25, which has the identical refrain and so it is thought 
that those two were originally together making a. longer oratorical 
poem. 
I have already mentioned the marvelous versatility of Isaiah's 
style and that extends even to his particular typos. He does not 
resort to a single kind of pootry. I have discussed some types. I 
now want to give an example of his narrative poetry \'ihich is as far 
from his tender vineyard song, which I shall discuss later, as are 
some of the extremes in Hosea. The passage which I want to use to 
illustrate his remarkable use of narrative poetry is the description 
of the Assyrian a~. It is a masterpiece of world literature: 
Seat hastily, sWiftly they come, 
None weary, none stumbling among them, 
The band of their loins never loosed, 
The thong of their shoes never torn. 
Their arrows are sharp, 
And their bows are all bent. 
The hoofs of their horses are counted as flint, 
And their wheels as tho whirlWind. 
Their roar is like that of a lioness, 
And like tho young lions they roar, 
Growling and ·seizing the prey, -
And bearing it far beyond roscua.l 
The Hebrews ware not unlike other peoples in their collection 
of folk-lore, but this was long ·o~erlooked by Biblical scholars. So 
long as the Bible was looked upon as a book too sacred to be studied 
critically these gems of folk-lore were hidden, but since they have 
1 5:26-29. Translation ~McFadyen, in Introduction to the ~ 
Testament, 129. 
• 
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been recovered we get a more human glimpse of the people and a. better 
understanding of their literature. There is a great deal of folk-song 
in the Old Testament, though most of the earlier folk-music had to do 
With battle. Later., however, they made it the type for many kinds of 
songs. Professor A.R. Gordon says, 11 Songs of labor also f'ill a large 
place in the folk-poetry of Israel. 11 1 Such fragments as 16:10 and 
9:3 come under this classification. 
Other examples of folk-lore a.ro 28:20., and., according to 
Laura Wild.,2 2:4. Of course, tho vineyard song in chapter 16 comes 
under this type., bu~ I want to discuss it in another relationship. 
One of the f'inest, purest, and most quaint examples is the one dealing 
with husbandry, the poem of the farmer, Isaiah 28:23-29. It is packed 
with lYisdom and good counsel, and it is put in the language of the 
common farmer. It is a splendid example of how simple things can teach 
great truths, and it also illustrates tho ability of the prophet to 
take things which wore familiar to the common people and fill them full 
of religious significance. In the uso of folk-poetry tho prophet 
started on tho level of the people and lifted them to the heights of 
insie;ht which como to one who communes with God. 
Isaiah was familiar with most of the literature of his day. 
He knew not only the folk-lora, but also the more serious history 
of his people. Chapter 36 is a good example of his use of history in 
1Abingdon Bible Commenta~, 155b. 
2wnd, ~Literary Guide ~~Bible, 30. 
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prophecy. Tho same account from the historical point of view is 
found in II Kings, chapters 18 and 19. Here we have the story of 
Sennacherib's invasion of Judah from the prophet's point of view. 
Therefore, I have called this historical prophecy. 
Most prophecy was spo~en before it was written. Generally 
the writing did not take place until a long time after the prophecy 
was spoken. Therefore, the first task of the prophet was to get the 
ear of the people. He iVas, accordingly, an effective orator. The 
only way to appreciate this is to read the prophecies aloud. Ono 
need not do this in an over pious tone, but simply in an earnest, 
sincere manner. I think if this is done my classifying oratory as a 
literary type will bo justified. One can readily imagine the mingling 
of love, and pathos, and pleading in tho voice of .Isaiah when he 
spoke, "Come now and let us reason together, sai th the Lord. Though 
your sins be as scarlet they shall be as white as snow; though they be 
red like crimson they shall be as M:>ol."l It makes no difference 
whether we accept this passage as it is givon in the Authorized version 
or as some modern scholars would translate it, as a question, tho fact 
remains that it is great oratory. And it is not difficult to imagine 
the response he got from the giggling and whispering women in his 
congregation when he called to them, "Rise up, ye women that are at 
ease, and hear my voice; ye careless daughters givo oar unto my speech."2 
The oracle is ono of the most familiar types of literature 
in the prophets. Isaiah's oracles are especially dramatic and one of 
11:18. 
2 . 32.9. 
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the finest examples is the group of four oracles found in chapter 
21 and the first three verses of chapter 22. Moultonl titles these 
respectively, "The Oracle of the Wilderness of the Sea," 11 The Oracle 
of Silence, 11 11 The Oracle of Evening, 11 11 The Oracle of the Valley of 
Vision." 
One of the most illuminating and impressive 11 calls" in all 
religious literature is that of Isaiah. If the boo~ had been arranged 
in strict logical order this should have appeared as the first chapter 
rather than the sixth. I have already discussed this under the type 
of dramatic vision, so I simply mention it here to give it the further 
classification o£ biographical prophecy. It is, above all else, the 
personal testimony o£ the prophet. 
Because of tho fact that the prophets preached so much o£ 
the cc~ng doom they have been looked upon generally as gloomy people 
and conversely, any person who is not especially optimistic in his 
outlook upon histo~ is called a prophet of doom. It is true that the 
prophets preached much doom. But it was always well founded. They 
preached £rom £acts and experience. This type of prophecy is called 
the prophetic invective and the best example of it in Isaiah is 
Chapter 5:8-23. Here Isaiah utters a series of' six "Woes," but he 
explains each one and givos the consequence of the conduct in each 
case. This must have been a ve~ powerful type of prophecy. Its logic 
and insight are convincing. 
11mdern Reader's Bible, 493-494. 
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I now come to the songs of Isaiah. The most familiar is 
the Vineyard Song. There appear two such songs. The second is less 
familiar and less elaborate.l By far the superior vineyard song is 
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that found in tho fifth chapter. Both are parables, but the first is 
much grander in thought and style. 11 Like Amos, Isaiah could on 
occasion assume the role of minstrel and, With winsome spirit, begin 
in the lively measure of a love-song. 11 2 Here again the prophet is 
not giving us this song simply for its literary merit, but to convey 
his prophetic message in parable and song. l'lhen vre see this passage 
in this light it becomes much moro intelligible as prophecy and much 
more charming as literature.3 
From chapters thirteen through nineteen we have a remarkable 
array of doom songs. Not all of these passages are in song form, but 
the metrical quality is apparent throughout a large portion or them 
and the prose passages are in a lyrical mood. 
In chapter 38 we get the Song of Thanksgiving. 11 Its metrical 
form is irregular, for in vv. 10-12 it is in the Kinah, or elegiac 
measure, while tho rest of it does not so conform. The text is in sad 
disord~r, and this in itself would point to much complicated handling, 
in being transferred from place to place for liturgical purposes • 
. 
This indicates a later date than that of Hezakiah, as does also the 
introduction of the Aramaic words among the Hebrew." 4 The structure 
127:2-6. 
2Fov;ler, !!_History ~~Literature of Ancient Israel, 144. 
3For a charming translation of this soe Canon Cheyne's in the 
PolychromBible, Isaiah. Also Laura Wild, QE.• £!!::..•, 49. 
4Prof. Robart w. Rogers, in Abin@don Bible Comrnenta~, 652b. 
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of this song is ve~ interesting. It is antiphonal in character. 
There are six couplets of despair balanced by six couplets of tri~ph • 
Also there is an augmenting refrain which is very like the Lament of 
David over Jonathan. 
We havo been studying one of tho most brilliant writers or 
speakers in the histo~ of the human race. We have not discussed 
his inestimable religious contribution. That is great. But we have 
tried to bring out the dominant types of literature .. employed by him 
and to show how a bettor understanding of these types helps us in the 
interpretation of the text and the spirit of the man. I think it is 
no exaggeration, then, when Cornill says, 
With Isaiah sank into the grave the greatest classic 
of Israel. Never did the speech of Canaan pour forth With 
more brilliant splendor and triumphant beauty than from his 
lips. lie had a strength and povrer of language, a majesty and 
sublimity of expression, and inexhaustible richness of fitting 
and stirring imagery, that ove~vhelms the reader, nay, fairly 
bewilders him.l 
The book of Micah, like many of the prophetic books, was 
not written at one time, and probably not by one author. The latter 
problem I shall discuss later, but we get a clue for the for.mer from 
the first chapter of the book. 
Micah 
'lie do not knovr exactly when the book was vrri tten, but we do 
know the approximate dates of Micah's prophetic ministry. It is, I 
think, generally agreed that the first part of the book is his own, 
and there he says that the word came to him during the reigns of three 
1cornill, ~Prophets 2.£ Israel, 68. 
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kings of Judah# namely, Jotham (B.C. 740-735), Ahaz (B.C. 735-720), 
and HezeY~ah (B.C. 720-692).1 From 1:6 we gather that this part was 
uttered before the fall of Samaria. And from Jeremiah 26:17-19 we 
learn that Micah was prophesying during the time. of Hezekiah. This 
would place him, then, so far as his ministry is concerned, betvreen 
B.C. 725 and 690.2 
The composition of the book is interesting. Also, the ideas 
of the scholars as regards its outline~re interesting. Professor 
DriverS says that the book of Micah falls naturally into two parts, 
o. 1-5 and o. 6-7. Using the same words, Professor J .E. McFadyen, 
no less a scholar than Driver 6 says 11 Tho book of liicah falls naturally 
into three parts, as follows: chs. 1 and 2, chs. 3-5, and chs. 6 and 
7.114 These apparent contradictions are not mutually exclusive, but 
they simply represent different emphases. For ~xample, it is true that 
the first part or the book is prophetic discourse while the latter part 
is dramatic pro?hecy, but it is likewise true that tho dramatic prophecy 
is quite obviously divided into two parts, thus making a total of three 
divisions, Personally, I believe that this comes a little nearer the 
plan of composition. 
The prophetic discourses (chs. 1-5) treat a miscellaneous 
group of subjects: approaching judgment, against oppression, wickedness 
seeking to silence prophecy, against rulers, priests, and false prophets, 
1 
1:1. 
2It is impossible to set exact dates, but for uniformity and scholarly 
reliability I shall follow Dr. Leslie's chronology in the 
Abingdon Bible CommentaEY, 108-113. 
3Driver, Introduction to the Literature of the Old Testament, 326. 
4Abingdon Bible Commente:"ry, 792a. ---.-
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and the mountain of the Lord 1 s House. We can see from this that 
the book is not arranged chronologically, but there is somewhat of a 
logical arrangement discernible in it. 
The dramatic prophecies are (1) oh. 6:1-8 and (2) 6:9-oh. 7. 
The first deals with tho Lord's controversy before the mountains and 
the second w'i th tho Lord 1 s cry and the Man of Wisdom. Tho Man of 
Wisdom is the chorus character, or commentator. He sees tho impending 
judgment, but to him it is revealed as one of deliverance. The people 
la.ment the lack of confidence among themselves, but the·Man of Wisdom 
seos it as a natural consequence of their d~rk dealings and deception. 
Beginning \rlth 7:14 there follows a prayer for the Lord's holp. The 
Lord replies that as he has guided them even from the land of Egypt, 
so will he continue to be their guide. Then the Wise Man says that 
\Vhen tho~ nations shall learn to trust in the Lord and cornmi t their ways 
unto him that they shall be ashamed of the fact that they ever thought 
of trusting in their ovna strength, much less boasting of it. 
The drar:m vrhich coxaes before this one is, as Professor 
Moultonl says, 11 0ne of the most exquisite morsels of prophetic 
literature: a dramatic scene hardly a page lohg embodying a single 
thou (ljlt. A court of judgment is before us: God is the plaintiff; 
Israel, the defendant: oven a 'rl tness can be found in the Balarun who, 
coming to curse Israol, was forced to cry blessings on the object of 
Jehovah's care. In such a court who may preside as judge? It is tho 
1 Modern Reader's Bible; 1425. 
• 
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mountains, 'The enduring foundations of the earth' who listen to the 
plea; when the defendant Israel has with trembling refused to put in 
an appearance, it is the mountains Yrho pronounce judgl:tont: 
He hath showed theo ••• what is good; and what doth 
the Lord re~ira of thee, but to~3ustly, and to 
love mercy, and to walk humbly with thy God? 
Justice, marcy, and a sense of the presence of Jehovah--these are 
the enduring foundations of the spiritual world." 
Professor Dinsmore says, 11 The style of this book is rapid, 
bold, and vivid. The classic passage of the book is in chapter 6:8. 
or this EUxlay wrote: 'In the eighth century before Christ, in tho 
heart of a Yrorld of idolatrous polytheists, the Hebrew prophet put 
forth a conception of religion 1.vhich appears to me as vmnderi'ul an 
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inspiration of genius as the art of Phidias or the science of Aristotle •••• 
If ~ so-called religion takas away from this great saying of Micah, 
I think it wantonly mutilates, while if it adds thereto, I think it 
obscuren, the perfect ideal of religion. '1 Hhother written by Micah 
or some later poet, it is an ultimate statement which can nover be 
f'orgotten. 11 2 
The majesty of this court scene reminds one of Isaiah. In 
fact, it is evident from 4:1-3 that Isaiah and Micah had somo materia~ 
in common. We cannot be sure which one quoted from the other, or 
whether they both quoted from a common source. That matter is not 
germane to our present discussion, but we must not lose sight of the 
1 Nineteenth Centu!Y, December, 1885. 
2Dinsmore, ~English Bible as Literature, 225. 
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fact that this is a high and ethical conception of tho God of Israel 
and or the universe. The judge's reply to the people (6:8) is one of 
tho most frunous passages in the Bible. 
Beginning with 1:10 ££. we have that striking and intricate 
series of puns. Fowler says this passage is "one of the most remark-
able series of plays upon names that was ever devised. It is one of 
the instances in \Vhich wa see that the Hebrew punned not as a witty 
exercise, but for the purpose of making his thought pierce dull ears,l 
Canon Farrar has thus attempted to represent it in English: 
"In Gath (Tell-town) toll it not; 
In Akko (Weep-town) weep not ~ 
In Beth-le-Aphrah (Dust-town) roll thyself in dust. 
Pass by, thou inhabitress of Saphir (Fair-tolm) in 
nakedness and shame~ 
The citizen of Zaanan (llarch-to,vn) marched not forth. 
The mourning of Bethozel (Neighbour-town) taketh from 
you its standing-place. 
The inhabitress of !Jaroth (Bitter-town) is in travail 
about good, 
Because evil hath come dovm from Jehovah to tho gate of 
Jerusalem. 
Bind the chariot to the swift horse, thou inhabitress 
of Lachish (Horse-to,vn); 
She wns tho beginning of sin for the daughter o£ Zion, 
For the transgressions or Israel were found in thee. 
Therefore wilt thou (Oh Zion) give dismissal (farewell 
presents) to Moresheth-Gath (The Possession of Gath). 
The houses of Achzib (False-spring) become Achzab (a 
disappointing brook) to Israel' s kings. 
Yet will I bring the heir (namely";· Sargon, king of Assyria) 
to thee, thou citizen of Uareshah (Heir-to,vn). 
Unto Adullwn (the wild beast's cave) shall the glo~ of 
Israel come! 
Make thyself bald (0 Zion) for tho children of thy delight • 
Enlarge thy baldness as the vulture, 
For they are gone into captivity from thee."2 
li think we ought to recognize, however, that tho Hebrews did have a 
sense of humor. or course, this play on words is primarily 
religious, but it certainly does reveal the fact that prophet 
and people alike could, on occasion, be ~. 
2Fowlar, Literature of Ancient Israel, 164-165. Fowler takes the 
translation from-yarrar, Lfinor Prophets, 130-131. 
.1------------------------------~~~~~~~======~~==~~~3=7~.~--=-=··=-=====j 
• 
• 
There are tvro songs in Micah which deserve special consider-
ation. The first is his son~ of woe to tho land-monopolists in 2:1-5. 
In this we get an echo of tho moral emphasis of both Isaiah and .Amos. 
It is a ve~ logically arranged and pointed song. The second is the 
dramatic song of lament in chapter 7. I have already discussed this 
under the dramatic type, but I mention it here, because it is much more 
clearly visualized as a song, especially in some good arrangement such 
as in Professor Kent's Sermons, Epistles, ~Apocalypses of Israel's 
Prophets. 
The book ends vdth an epilogue (7:18-20) which reveals a 
ve~ great insight into tho nature and position of Jehovah. Jehovah 
Will remember his former mercies and renew them upon the generation 
contemporaneous with Micah. He "pardoneth iniquity," 11 delighteth in 
lovingkindness," 11 will again have compassion, 11 and "vtill perform the 
truth." It is a fitting summary and conclusion not only to the drama, 
or even to the book, but likevriso to the whole or eighth-centu~ 
prophecy which is 1 undoubtedly to be reckoned in significance among 
the greatest movements in the history of human thought. 
As regards the authorship of the book, it is a question as 
to vrhether any of it is really from lll.cah himself except the first 
throe chapters ·which, with the exception of a few interpolations (for 
example, the restoration passage 2:12£), is generally conceded to be 
from Micah. Chapters four and five may not come from liicah at all. 
If they do, they were written much later than the first throe chapters. 
,, 
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But from the literary structure o! them and the variety of' subjects 
discussed,:it is perfectly possible, as Professor Wood points out, 
that they contain a 11 mass of' fragments, of' varied authorship and date. 11 1 
Even the dramatic portions (chs. G and 7) are thought not to be from 
the same author as chapters 1 throu~ 3. Some scholars think this is 
from Micah and they offer ingenious theories to explain the obvious 
difficulties of' such a vievr. My own fooling is that this came from 
a period in tho latter part of' Micah's ministry but that it was not 
•·rritten by Micah himself', though it may contain certain of' his ideas 
and even parts of' his prophetic utterances. 
Tho book of' Zephaniah is distinctly inferior from both the 
religious and tho literary points of' view to the great prophecies 
which we have been considering. I think, however, that its value lies 
more in the litera~ and historical realm than in tho religious. 
The terrible condition created in the reign of' Manasse.h 
Zephaniah 
f'ound its first articulate reaction in the prophetic activities 
of' Zephaniah. Early in Josiah's rule, as Foakes•Jackson2 suggests 
probably at the ti1:,e the news of' Asshurbani-pal's death reached 
Jerusalem, tho prophet started prophe~ing tho fall of' Phi1istia, Moab, 
Edom, Assyria, and Nineveh. 
The exact date of' Zephaniah is not knmvn. An invasion is 
threatened in 1:.15-18. Also, he says that the word came to him during 
the reign of' Josiah. NoYw, the terror of' the Assyrians had almost 
lwooa, The Bible as Literature, 53. 
2Foakos:Je:"ckson, ~Biblical History~ the Hebrews 
~~ 197. 
to tho Christian 
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passed away in tho time of Josiah, and so it is not likely that he 
was referring to him. But about B.C. 628 there was a group of Scythians 
from the region of the Caspian Sea, on the plain of Mesopotamia, who 
came over the mountains southwestwardly into Palestine. They came in 
earnest search for a new homo. They brought eve~hing With thom: 
flocks, families, and furniture. Thoy never went as far as Judah, 
but the people were afraid of this kind of an invasion and tho prophets 
doubtless used the danger to heighten their appeal. It is generally 
thought by scholars that this is the possible invasion which is referred 
to in 1:15-18. This would fix tho date around B.C. 627-626. 
The literary structure of this book is much simpler than the 
books which wa have been discussing. It is an overlapping of verse 
and prose, thus making a comp~d style. This is very common as a 
doom-fonn. The real message of the book is conveyed in prose. One 
vmuld have the connected discourse of denunciation without tho verses. 
V1hat, then, is their i'uncti on? They add to tho impressiveness of the 
prophecy. They are lyrical comments, and a lyric. coming as it does 
from experience, always heightens tho effect of the proposition. This 
style is used a groat deal by Jeremiah, and to some extent by Amos, 
but the book of Zephaniah is the clearest and most effective example 
of its usage. 
Cornill calls it a 11 small but exceedingly valuable book." 
He continues by saying, "Tho thunder of the last judgment rolls in 
Zephaniah's povmri'ul words, whose dithyrambic lilt and \VOn4rou~:~;:;llUlsic 
\' 
I . 
• 
no translation can render. The Dies irao, dies illa,1 which the 
----
Roman Church and the whole musical world now sings as a requiem, is 
taken word for word from Zephaniah. 11 2 
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There are two of the books of prophecy which deal primarily 
with the fall or Nineveh: Jonah and Nahum. At present we are interested 
only in the lattor. As regards its date, we have no way of determining 
it exactly. ·we have two dates which furnish the two possible extremes, 
Nahum but there is a Wide variety of opinion as to which one it 
comes nearest. We got a clue for the first date from 3:8-10 where tho 
capture of N'oamon (Thebes in Egypt) by Asshurbnni-pal is mentioned. 
We know that this took place about B.C. 666 or 664. The other date is 
about B.C. 612, when tho fall of Nineveh actually occurred. Some think 
that since the allusion to the fall of Thebes is so fresh and also 
since his style resembles more nearly that of the earlier period that 
the book was written nearer the early date. But most scholars, I 
believe, date it nearer the fall of Nineveh. For one thing, the fall 
of llineveh is spoken of as imminent and the power of the Assyrians is 
represented as of no avail to prevent the ensuing disaster. This is 
probably a reflection of the decadence of the Assyrians after their 
brilliant care~r under Asshurbani-pal (B.C. 668-626). Dr. Leslie 
accepts this latter theo~ and assigns the book to ca. B.C. 615.3 
This will be taken as the approximate dato for the book throughout 
lnDay of Wrath, 0 day of mourning." (1:15). This is tho Vulgate 
rendering. 
2cornill, Prophets of Israel, 76-77. 
3Abingdon Bible Co~ntary, lllb. 
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this thesis. 
There is some controversy as to the litera~ composition 
of this book. This is due to the fact that whereas the book is brief 
it abounds in litora~ difficulties. Most scholars consider the first 
eight verses after tho title versa (1:1) to be merely an introduction 
to the rest of the book, which is not prose, but poetry. Professor 
\Vood,l hovrover, says that those eight verses are a part of an acrostic 
poem. Professor Graham2 agrees With Wood, but thinks. that the poem 
ends With verse eight rather than verse nine. The burden of this poem 
is that of Jehovah's wrath and vengeance upon his enemies. The entire 
chapter might be called the first division of the book. It simply 
describes the extraordinary power of Jehovah's vrrath and its sura out-
pouring upon all the enemies of Jehovah--Nineveh in particular. There 
is a peculiar mingling of Jehovah's wrath and mercy in this chapter. 
The second chapter forms the second part of tho book. This 
is a narrative poem picturing the siege of Nineveh. And ;vhat a 
picture it is! Professor Wild says, 11 Nowhoro in literature is there 
so short and vivid an account of the siege and destruction of a city 
as that of Nineveh in Nahum 2:3-1'!3 And of tho battle itself she says, 
11 There could be no more graphic picture of the progress of a battle 
than in Nahum 3 (1-3), and notice it is conciseness itself, only three 
verses long.11 4 Professor Gordon says, 11 Nahum1 s brilliant picture of 
lwood and Grant, The Bible as Literature, 57. 
2Abingdon Bible C~entary,lSOOa. 
3wnd, -!Literary Guide ~the Bible, 30. 
4 Ibid. I 142 • 
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the flashing and raging of tho war-chariots at the assault of Nineveh 
(2:3ff), ranks among the finest ver~al effects in literature."l 
Certainly it is superb poet~, told With vividness and with a purpose 
in ming. It is not preachy, as many of the prophetic poems are, but 
simply convincing. 
The tlurd chapter furnishes the material for the final part 
of the book. It is a poetic description of the completeness of tho 
fall. He likens Nineveh to a harlot who is herself fallen and her 
friends overthrown. 
Professor Driver says, "Nahum's poetry is fine. Of all the 
prophets he is the one who in dignity and force approaches most nearly 
to Isaiah. Eis descriptions are singularly picturesque and vivid: 
his image~ is effective and striking; the thought is always expressed 
compactly; tho parallelism is regular; thoro is no trace of that 
prolixity of style Which becomes soon aftentards a characteristic of 
the prophets of the Chaldean period. 'The book of Nahum is less 
directly spiritual than tho prophecies of Hosea, Isaiah, and Micah; 
yet it forcibly brings before us God's moral government of the world, 
and the duty of trust in Him as the Avenger of wrong-doers, the solo 
source of security and peace to those who love him.' (Farrar)11 2 
Most of the prophetic book is attributed to Nahum. The hoart 
of it is a public address {1:9-2:13) which is not perfectly recorded, 
1Gordon, The Poets of the~ Testrumont, 7. 
2
nriver, Introduction to the Literature of~~ Testament, 336. 
• 
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but '.'fhich is generally authentic • 
"Poetically tho book of Nahum is one of tho finest in the 
Old Testament. Its descriptions are vivid and impetuous: they set 
us before tho walls of the beleaguered Nineveh. and show us the war-
chariots of her enemies darting to and fro like lightning. 2:4, the 
prancing steeds, the flashing swords, the glittering spears, 3:2,3. 
The poet~ glows with passionate joy as it contemplates the ruin of 
cruel and victorious Assyria."l 
We know nothing about the man himself. We do not even know 
for sure where he lived. He gave the name Elkosh as his home town, 
but l'l"e do not knO\'i where that was. The most likely theo~ places it 
near the southwest border of Judah, but there is little evidence to 
give certainty upon this point. The word "Nahum" means 11 Comforter," 
but this is probably an appellation given to the writer of the book 
~ a later editor. 
The determining of the date of the book of Habalr..kuk depends 
upon what interpretation one gives to the message of the prophet. If 
we accept the interpretation which has gained some favor during this 
centu~ that the prophecy is against Greece rather than against 
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Ba~lon, then we are at a loss to fix its date from internal 
Habakkuk 
evidence. This theory, however, stands or falls on the 
possibility of changing 11 Chnldeans11 to "Kittim11 in 1:6 and this 
possibility is not generally allowed. It may clear up some other 
1McFadyen, Introduction to the ~ Testament, 236. 
• 
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problems and inconsistencies. but I am not convinced of its justification 
on a factual basis • 
We shall assuma. than. that the prophecy is directed against 
the Chaldeans and this would place the book some time in the turn of 
the century between the sixth and the fifth. when the Chaldeans were 
beginning to loom large on tho political horizon. Driver says. 11 Internal 
evidence makes it tolerably olcar that HabakkUk prophesied during the 
reign of Jehoiakim; but the precise period of his reign is difficult 
to £i:x:. 11 1 The Chaldeans had been experiencing a series of glorious 
victories, from the great conquests of Nabopolassar (Babylon was made 
the seat of an independent monaro~ in 625) to the fall of Nineveh at 
the hands of Babylon. and this powor was still Wa."ting. Tho vividness 
with which he described the ar.my of Babylon would seem to indicate not 
only a freshness • but likewise a fear of inuninent danger. It seems 
justifiable. therefore. to place the date of this proph~tic work at 
about B.C. 600. This does not apply to chapter three. the problem of 
which we shall discuss a little later. 
The litera~ composition of this book is not easily under-
stood. The thought of the first chapter is difficult to follow as it 
now stands. Some have tried to remedy this by transferring 1:5-11 to 
follow 2:5. This lms the advantage of keeping the prophet's train of 
thought more coherent, but I think a more satisfacto~ lvay of inter-
prating it is to think of it a.s a part of a dramatic dialogue between 
1 Driver, Introduction~~ Literature of~ Old Testament, 339-340. 
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the prophet and Jehovah. I£ this is dono, this section £ita in 
naturally as the Lord's reply to the prophet's first problem. 
The book is generally divided into three parts according to 
the chapters. Moultonl gives the following divisions, or chapter 
headings: (1) the ~ster.y, (2).the solution, and (3) Jehovah come to 
judgment. 
With this problem in mind as the burden o£ the first chapter, 
then, we see the litera~ £or.m more clearly. There is a real contro-
vor~ in the mind o£ the prophet. He can well understand why Jehovah 
should want to punish the evil which exists in Judah, but he cannot 
understand why Jehovah should use an instrument to wipe out the evil 
which is more vile and ungodly than the object upon which tho instrument 
is being used. I£ Jehovah had sent to Judah soma olean, holy nation 
this problem would not have confronted the prophet, but as it was, he 
was perplexed. Therefore, the natural fo~ o£ expression for him to 
use would be a dramatic rhapsody in which he should present his problem 
to Jehovah and (in chapter 2) receive a reply. The different voioes 
in chapter one are, first the prophet,2 second tho Lord,3 and finally 
tho prophet again.4 
Chapter two continuos the dialogue. First the prophet says 
that he will go up into his tovrer (o£ faith) and hear what the Lord 
has to say.5 The remainder of tho chapter is given over to the Lord's 
1 Moulton, Modern Reader's Bible, 
21:2-4. 
31:5-11. 
721-724. 
~:12-17. 
52:1-2a. 
•• 
reply and solution.l This is a. very poworful chapter of faith and 
wisdom and leads naturally to chapter three. The Lord's reply is 
built largely on the doom song form, each song being introduced by the 
words "Woe;to him that, etc."2 
I might call attention to two other incidental devices in 
chapter two. The latter part of verso ,6 is called by tho prophet both 
a parable and a proverb, but I think it comas closer to proverbial 
speech than to para.bolical speech. The proverb probably refers to the 
Chaldaans 1 11l'loa to him that incroaseth that which is not his~~~ 
Verse 11 is a cry of protest against invaders •vho come to 
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drive tho natives from their homes and take their property. All nature 
revolts against such a thing. Even inanimate objects have a sense of 
justice >Vhioh revolts against such rank inhumanity 1 11 For tho stones 
shall o~ out of the wall, and the berum out of tho timber shall answer 
it." I think this comes nearer to the form of a parable. Strictly 
speaking, however, it is a fable. 
Chapter three is a great poom or ode which is built on the 
stropho-antistrophe form as a responsive chant. That this is U1o case 
is further evinced bw tho musical directions (Selah) which appear 
throughout the poem, a.nd·tho reference at the close to the musician, 
and possibly to his instrumont. The meaning of the last allusion has 
boon lost. Drivor3 calls this "A lyric ode.t which, for sublimity of 
poetic conception and splendor of diction, ranks 1nth the finest which 
1 2:2b-17. 
3oriver, Int. ~Lit. of ·o.!., 339. 
2 2:6b,9,12,15,19. 
•• 
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Hebre•• poetry has produced. 11 
"Here is no thunderstorm, but a whole universe racked •vith 
terrors as the Almighty comos to judgment. The prelude and close 
present the tumult of emotions in tho prophet's own heart. Though 
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the interposition of God is on his side, yet he cannot restrain himself 
from joining in the universal trembling. At the same time he confides 
in God; and yet again there is a third strain of emotion where tho 
prophet is astonished at his mtn confidence that he should be at rest, 
waiting for the day of trouble: 
"For though the fig tree shall not blossom, 
Neither shall fruit be in tho vines; 
The labour of the olivos shall fail, 
And the fields shall yield no meat; 
The flock shall be out off from the fold, 
And there shall be no herd in the stalls: 
Yet I will rejoice in the Lord, 
I will joy in the God of nr.r salvation. 11 l 
There is sublime majesty in this ode of faith, but its form 
and style do not fit into the literary context of the book. The first 
two clmpters are probably from Habakkuk himself, but this ode is 
probably borrowed from a temple hymn.2 At both the beginning and tho 
close there are references to its musical usage, and throughout the 
prayer-poem thoro occurs the word 11 Salah11 which marked a transition 
in the responsive reading in the temple service. 1Te have no tmy of 
knovnng how old this prayer is. It is evident that it is older than 
the rest of the book, but beyond that wo cannot fix a data for it. 
1Moulton, Literary Study of the Bible, 147. 
2Seo Sanders and Fowler, Outline of Biblical Eistory ~Literature, 
P• 111. 
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C.A. Briggs says: 
The Psalm Hab.3 is commonly regarded by modern critics 
as a later insertion. It has a title# like many of the Psalms# 
11 Prayer of Habakkuk, the Prophet~ upon Strine;ed Instrw:lents ~ 11 
and a subscription ascribing it to the director. It also has 
the Salah characteristic of the Psalter. It is evident~ 
therefore, that this psalm was originally in the Director's 
Major Psalter before it was attached to the prophet Habal~, 
and while in that Psalt~r received the musical assignment~ and 
also the ascription to Habakkuk. The Psalm in its present 
form implies earlier Psalms. The last verses~ 17-19, seam to 
have been added to the original Psalm for purely liturgical 
reasons. The original Psalm in verses lOsoq. resembles so 
greatly Ps. 77:17-21 that we must infer a-uie of one by the 
other. There can be no doubt that Ps. 77 uses the Psalm of 
I~b~=~ for it is itself a mosaic of throe original separate 
Psalms or parts of Psalms.l 
'\7e have no information on tho lifo ~f the prophet. He 
makes absolutely no intelligible references to himself in his book 
which w·ould furnish us with info:rmation for constructing a 11 life11 of 
Habaf".lruk. Neither is he mentioned alsevthare in the Bible. Thera have 
gr~ffn up many legends about him, but they have no standing among modern 
scholars. One famous fancy among tho Jewish Rabbis is that this 
prophet was tho son of tho Shunarnitio woman~ that wns at first 
miraculously given~ and afterwards raised to life by Elisha (II Kgs. 4); 
as they also say that tho prophet Jonah was tho son of tho widow of 
Zarephath, which Elijah raised to life.2 But it is much more probable 
that he lived at the time of tho Chaldoan ascendancy and saw tho 
encroachment of doom upon Judah, ca. B.C. 600. 
11 Habakkuk is a master of eloquence and imagery. Iiis description 
1Briggs ~ Tho Study of tho F.oly Scriptures~ 314. 
2see Henry's Commonta~, IV, 1059. 
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of the Ass.yrian as the robber who opens his jaws like hell, and is 
as insatiable as death, who dovoureth all people, and ffV7alloweth 
dmtn all nations, is among the most magni£icant o£ Hebrew literature."! 
We coma no\7 to tho zenith of prophecy. Jeremiah took the 
finest £rom the prophets that had gone before him and baptized it in 
the life-giving waters o£ his own soul. "It is his distinction to 
occupy the middle point in the history o£ prophecy. The great truths 
o£ religion, uttered ~ Amos, HOsea, and Isaiah, came to a focus in 
Jeremiah him by being mado inward and personal. He than, in turn, 
by his conception o£ the inwardness o£ religion, became 
the starting point of a nov; development, leading to the individualism 
o£ Ezekiel and the universalism o£ Deutero-Isaia.h. 11 2 
In further Witness o£ the greatness o£ this prophet I bring 
the testimony of the great German scholar, Cornill: "We have in 
Jeremiah the purest and highest consummation o£·the prophecy o£ Israel 
and o£ the religion o£ the Old Testament. After him One only could 
come, who was greater than he. 11 3 
We havo more biographical material on Joromiah than on any 
other o£ the prophets. In the nature o£ his prophecies he has given 
us much material, and then he had a "Boawell 11 who kept his rooord for 
us--Baruch. It is not to our present interest to give a lengt~ account 
lcornill, The Prophets of Israel, 78. 
2Knudson, Beacon Ligl1ts of Prophecl, 194-195. 
3cornill, ~· ~·.• 98. 
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of his life, but I must give so~e of tho high points. 
He was born in Anathoth, of a priestly lineage, thus being 
raised in a religious atmosphere. He ·t;;as called to his prophetic , 
office <then he was very young. Unlike Isaiah, he was reluctant to 
say 11 Here am I ! 11 Ba was shy. But Jehovah knevr the sterling qualities 
of the lad better than Jerc~ah realized them himself. F~ began his 
prophecy ~ proclaiming doom upon Judah through the invasion of the 
Scythians, calling Judah to repentance. This prophecy was not fUlfilled, 
but Jeremiah simply transferred the principles of his doom and was not 
abashed ~ the fact that it vras not tho Scythians who brought the 
doom. The doom itself was inevitable and tho instrumentality was 
secondary. 
'When the law was re-discovered during the repairing of tho 
temple in B.C. 621 Jere~iah at first rejoiced. His attitude toward 
the Deuteronomic rcfor.m passed through three stages: (1) at first he 
favored it. (2) Then he gave his active support to it and preached in 
its favor. (3) Finally ho saw that it was too superficial. It did not 
go deep enough. It was too external to meot the nood of a fundamental 
chango internally. 
After the battle of Carchemish when Nebuchadrczzar defeated 
Nacho of Egypt, Jeremiah strove to influence Judah to throw in her lot 
With Bab'Jlon. This ma.do,liim appear unpatriotic and so it got him into 
trouble with the political loaders. But tho worst difficulty he got 
into in his early career was When he gave his temple address. They 
• 
• 
almost killed him for saying what he did against the temple worship 
and abuses. Later he tried Yfri ting his prophecies but when B!l.ruch, 
his scribe, took thorn to the temple and road them the princes took 
the book to the king and Jehoiakim threw it into the fire. The work 
had to be repeated. 
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Jeremiah was unable to stop tho revolt of Judah against the 
yoke of Babylon and in B.c. 597 Jerusalem was captured and 10,000 of 
her loading citizens were taken captive. For a short time after this 
Jeremiah enjoyed more success in dealing \vith tho people, but this did 
no_t last long. Soon they were plotting a revolt again to Egypt, until 
in B.C. 586 tho final destruction came and all but a poor remnant of 
Judah ware carried to Babylon and captivity. Jeremiah had written the 
captivos in Babylon before this second capture, urging them to build 
for tho future glo~ of a restored Judah. Now he remained in Judah 
to help Godaliah with the remnant, but Gedaliah vm.s assassinated and 
the remainder of Judah fled to Egypt, where we last see Jerenuah 
vainly t~ing to stop their turning to the worship of the queen of 
Heaven. 
"The throe dominant qualities of his (Jeremiah's) work are 
(1) emotion, (2) a tone or sad complaint, and (3) an heroic faith 
that persists in doing duty no matter what-the results. 
"The book of Jeremiah is even more a 'Life and Times' than 
is Isaiah •••• It is a somewhat unorganized collection of narratiyes and 
prophecies, with some interpolations unconnected with Jeremiah. Clmpter 
• 
• 
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36, which tells hoYt the nucleus of the book was formed, is the earliest 
Hebrew record of the origin of a book •••• It is not possible to select 
. wH,h certainty the contents of this original book, but it is comprised, 
With many add~tions, within chapters 1 to 28 of the present book •• ,, 
"The style is usually plain, rising in soma of tho mora 
emotional prophecies into the poetry of.strong foaling. There is 
nothing of the lofty ~jesty, tho magnificent rhetoric of Isaiah. 
Jeremiah's speech is diraot, homely, simpl,e, tender. His charm lies 
. 
in his personality. The reader is in the presence of a;·noble character, 
speaking earnestly, and such utterance always has a cert~in eloquence. 
":Jeremiah laborod from 626 until 586, a period of forty years ,nl 
A brief outline of the book follows:2 
Introduction: Jeremiah's call and co~nission (1:1-19). 
I. Oracles concerning Judah and Jerusalem (2:1-35:19). 
a. Sins and punishment of Judah (2:1-6:30). 
b. Divine judgment upon hypocrisy (7:1-10:25). 
c. Disobedience the cause of tho nation's dovmfall (11:1-12:17). 
d. The irrevocable curse (13:1-17:27). 
e. Lessons from the potter (18:1-20:18). 
f, Collection of miscellaneous prophecies and biographical 
notes (21:1-29:32). 
g. Promi so of restoration (so': 1-33: 26). 
h. Doom of Jerusalem due to the people's faithlessness 
( 34: 1-35: 19) • 
II. Collection of Biographical Narratives (36:1-45:5). 
a. Origin of the roll of Jore1niah1 s prophecies (36:1-32). 
b. Jeremiah's experience during the siege of Jerusalem 
(37: 1-38: 28a). 
c. Jeremiah and Gedaliah (38:28b-41:18) • 
d. Jeremiah with the Jewish fugitives in E~pt (42:1-44:30), 
e. Encouragement of the despondent Baruch (45:1-5). 
~7ood and Grant, The Bible as Literature, 62-64. 
2condensed from E~len, Prophetic Books~~ Old Testament, 252-254, 
•• 
III. Prophecies against foreign nations (46:1-51:64). 
a. Egypt (46:1-28). 
b. Philistia (47:1-7). 
c. Moab (48:1-47). 
d. Ammon (49:1-6). 
e. Edom (49:7-22). 
f. Damascus (49:23-27). 
g. Kader and Hazor (49:28-33). 
h. Elam (49:34-39). 
i. Ba~lon (50:1-51:64). 
IV. Appendix: Closing days of Jeremiah and the release of 
Jehoiakin (52:1-34). (This chapter is an extract from 
II Kings ch. 25). 
The call of Jer~iah is very significant to his prophetic 
ministry. In the first pla~e, his prophetic consciousness is over-
whelming. Before he was born he was predestined to be a prophet and 
then when the call came it was to 11 pluck up and to break dovm and to 
destroy and to overthr0'\7_, to build and to plant." (1:10) He had a 
massage of hope, but it was subordinated to his message of doom. He 
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did not want to preach this message, but he could not contain himself. 
When he would refrain it was as if a fire burned in his heart--so 
strongly was the prophetic mantle upon his soul. 
This profound call greatly influenced his speech. Indeed, 
his prophecy cannot be understood, much less appreciated, without a 
knowledge of this background. This made him intensely serious, and it 
gave his speech a peculiar quality probably best described and 
illustrated ~ McFadyen: "As a. poot, Jeremiah is one of the greatest • 
He kno,is the human heart to 'its depths_, and he possesses a power of 
remarkably terse and vivid expression. Nothing could be more weird 
• 
than t~is picture of the utter desolation of war: 
I scanned the earth, 
And lo! it was empty. 
I scanned the heavens, 
But their light •vas gone. 
I scanned the mountains, 
And lo! they trembled 
l~d all the hills 
Swayed to and fro. 
I scanned the world, 
And lo! thoro was no man, 
And all tho birds 
Of t~e heaven had fled. (4:23-25) 
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A world without tho birds would be no world to Jeremiah. Of singular 
power and beauty is the lament which Jeremiah puts into tho mouth of 
the woman: 
Death has come up at our window·s, 
And entered our palaces, 
Sweeping the children from the streets 
And. tho youth from tho squareo. 
Then the figure changes to death as'a reaper: 
The corpses of men aro fallen 
On the face of the field, 
Like sheaves behind the reaper 
Which none gathers up. (9: 21,22 )"1 
This type of temperament was admirably suited to bring the 
message rrhich was needed at that time and which was the essential 
burden of his message. His most distinctive contribution, therefore, 
was his emphasis upon the in\rardness of religion. Jeremiah says that 
Jehovah judges rightly because he goes deeper than surface judgments • 
He tries tho heart and mind. He judges not only acts, but also impulses, 
motives, and attitudes.2 Men vdll not long bo made better by legalism. 
lucFadyan, Old Testament Introduction, 168. 
2see 11:20, 12:3, 17:9-10. 
.--------------------------------~------
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It takas an inward transformation. Therefore, religion is not limited 
to a chosen few. It is universal on the conditions or repentance and 
obedience. Jehovah will not resort to laws on books, but will write 
his law on the inward part--on the heart.l 
The material or the book is not arranged chronologically. 
In the midst of the prophecies related to Jehoiakim we find the 
prophecies uttered in the reign of Zedekiah. Several chapters before 
the announcement to Kine; Jehoiakim that the captivity of the Jew·s by 
Babylon is imminent, words of comfort are uttered to the captives. 
l\Ild so an attempt to arrange tho book in order must be based not so 
much upon time as upon subject matter. lWmy attempts to do this have 
been made.2 An exhaustive arrangement from the litera~ point of view 
has been made by Oesterley and Robinaon. 3 They classified it into 
poetry and prose, and divided the prose material into that which is 
vr.ritten in the first person and that written in the third. 
A word probably should be said about the authorship of the 
book as \'l'O have it, which is generally conceived to be a compilation 
by a later hand. Some of the material is exilic and some even post-
exilic. One passage which is obviously fairly late post-exilic is 
chapter 10:1-16. The fact that this passage is followed by material 
which is indisputably Jeremianic shows that it was not simply a later 
appendage, but was inserted into a very early manuscript • 
l:n: 31-34. 
2see The Cambridge Bible for Schools and Colleges, the volume 0%1 , , 
Jeremiah and Lamentations, by A.Yl. Strcano, xxxi-xxxii. ~ 
3oesterley and Hobinson, An Introduction to ~Books ~tho Old 
Testament, 291-307. 
r-----------------------~------------
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Host o£ the narrative material in the third person is self'-
explanatory as to date and authorship. The stOl"'J of Jeremiah's 
breaking the clay vessel over the Hinnom Valley, how·ever, is an 
oxception.1 It is undated. Other passages which eome under this 
classification are: 21:1-10; ch. 26; ch. 29; 30:1-3; ch. 33; ch. 34; 
chs. 36-45; 51:59-64; and ch. 52. The latter is either an extract 
from II Kings 24:18ff or from a source common to both. 
For the more part, those passages which f'orm what has been 
called 11 The Acts of J eremiah11 give evidence of having been written by 
a contemporary of his. But some passa~es are obviously additions. 
It is generally agreed, accordingly, that Baruch was the vrri tar of 
11 The Acts of Jeremiah." 
This section boars strong evidence of having come under the 
infiuence of the style of' the Doutoronomic ref'orm,, that is, tho style 
which Hebrevr prose took from tho middle of the seventh century omrards 
for some time. Expecially is this clear whore we have a parallel f'or 
comparison, such as chapters 7 and 26 af'f'ord us. This holps us, then, 
to get somewhat of an idea as to the date and authorship of' this 
biographical section of' Jeremiah.2 
Tho passages which come under the section of prose written 
in the first person are: 1:1-14; which includes tho prophet's call; 
3:6-18; 7:1-8:3~ 11:1-14; 13:1-14; 14:11-16; 17:19-27; 18:1-12; 22:1-5; 
ch. 24; 25:1-29; chs. 27 and 28; 31:23-40; and chs. 32-35. 
1Jer. 19:1-20:6. 
2Though thero are certain teachings of Jeremiah embodied in this same 
material, ~·~·~ chs. 7 and 26. 
I 
I 
I 
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These passages are not at present in chronological order, 
and it is a question as to whether or not they ever wore. They are 
not so late as those in the former section, though they also reveal 
the influence of the Deuteronomic Reform. 
Some commentators, Duhm, Mowinckel, and HOelscher, in 
particular think that this. section is all Deuteronomic, and that the 
writer simply used Jeremiah's name for the purpose of authority. This 
theory does not meet with too much approval among the scholars, however. 
There are reliable reasons for believing most of these passages to be 
Jeremianic.l This does not mean that every word and sentence is 
exactly as Jeremiah uttered it. Such a view would be incredible. But 
that the essence of ·the section is from Jeremiah is altogether probable. 
Oestorlay and Robinson say of the main compilation: "As we have seen, 
there appear to be three main collections lying behind our present book 
of Jeremiah. All three of them contain material which must be a good 
deal later than the prophet himself. Some of it may be as late as 
the early part of the fourth century B.C., and it is to that centu~ 
to which we can most safely assign the main compilation. Even then 
tho book was subject to additions and alterations, though most of these 
can be ascribed to tho zeal of the scribes who copied them. There 
are, however, instances of larger insertions, e.g., ch. 33:14-26, which 
3 (from preceding page)This passage is hard to locate, because both 
the first and third persons are used, but Oesterley and Robinson 
include it under this section. 
1see Oesterley and Robinson, fill Introduction to the Books of tho 
-------- - _.... Old Testament, 304-305. 
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must be deliberate enlargements of the book. Moreover, we have reason 
to suspect that the collection of oracles against foreign nations 
was not included in the book till a much later period still--after 
the divergence of the Palestinian and Egyptian texts."l 
We must admit that from the literary point of vie\v Jerer.rl.ah 
is a bit nonotonous. At least, he does not have the charm that some 
of the writers displayed. I think the main reason for this fact is 
the lengthening of tho text by later hands. It is entirely too long. 
Nevertheless, he did have versatility and we shall now turn our 
attention toward observing some of the obvious types in ~eremiah. 
Jeremiah does not use the proverb very afton,, but in 31:29 
we get a famous Hebrew proverb which is also quoted in Ezekiel (18.2). 
It is an everlasting condemnation upon those who would shift moral 
responsibility upon their fathers. Of course, modern science has 
revealed that much sin and many of the results of sin are transnitted. 
The Hebrews recognized this. The sins of the fathers wero visited 
upon the third and the fourth generations.2 But that was quite another 
matter from this simple matter of accepting one's responsibility: 11 In 
those days they shall say no more, The fathers have eaten sour grapes, 
and the children's tooth are set on edge." 
The literary prophets did not use the epistle very much as 
a typo of propnetic literature. This type abounds in the New Testament 
and it was one of Paul's most effective methods of teaching. In the 
1
oesterley and Robinson, 2£• Cit., 306-307. 
2Ex. 20:5; 34:7; 1\un. 14:18; and Dout. 5:9. 
• 
• 
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tv;·enty-ninth chapter of Jeremiah we got his famous letter to tho 
captives in Babylon. It was an earnest appeal and it deserves separate 
classification as a literary type. Professor Adam C. Welch says 1 
"Evidently there was considerable unrest among the exiles in Babylonia. 
Prophets were stirring up hope of' speedy return and so bringing about 
difficulty between the Jews and their rulers. We may be quite sure 
that the Babylonian government did not take action against the prophets 
on the ground of' their private morals, bUt because their teaching was 
politically dangerous. Jeremiah's letter "W"f;S meant to damp~ovm this 
fanatical outbreak by his teaching that return from exile was in no 
way necessary to a devout practice of the national faith. The exiles 
could, in his viow, be good Jews in Baqylonia. 
11 The letter has been retouched qy the later school of' 
Judaism, which believed that a return to Jerusalem . .a.nd the temple was 
necessary to the thorough revival of the national faith. It is not 
easy, however, to be sure as to what is original. 11 1 
Thoro is a great deal of ~biography in Jeremiah. I have 
discussed most of it, but I again point out such passages as chaptern 
26, 28, and 32 to make them stand out more distinctly as literary 
types. Probably tho most impressive and significant bit of autobio-
graphy is that in which he) tall• of his oall and commission.2 It is 
impossible to understand the remainder of the book Without tlus, and 
it must be accepted as in the highest sense of' the word autobiographical. 
1Wolch, Jeremiah in Colloquial Enelish, 68. 
2 -Jar. 1:4-10. 
• 
• 
J 
~~~~~~---------~~~----------------------------------------~~ 
60 
It may not be an actual record of the experience, but it reveals the 
feelings which colored the experience, and these are significant in 
understanding a personality. 
Also, we got two of Jeremiah's well-known visions in the 
first chapter. In verses 15-14 we get the vision of the boiling 
caldron with the face open to the north. f~d in verses 11-12 we have 
the vision of the almond tree. This is not easily understood unless 
wo know that the almond tree is the first to get its blossoms in the 
spring. It is the first to a\vaken from the Winter's sleep. Con"Bequently 1 
it is called tho Wakeful tree, and that is tho sense in which it is used 
in this vision. Jeremiah saw a wakeful tree and the Lord 111ssured him 
that he vras awake over his word to perfonn it. Other well-known visions 
which illustrate his use of this type are the visions of the figsl and 
the cup of the Lord's fur,r.~ 
Later I shall discuss the "Confessions" in Jeremiah, but 
there are two passages which are so distinctively prayers that I foel 
th~ should be classed accordingly. In 18:19-23 we have the soul 
searching prayer of a man in persecution asking for guidance. It is 
not an accusation of God. It is not a threat against his enemies. 
Unless we see this as a prayer we are likely to misunderstand it. It 
is the soul of a man under persecution who is suffering because he 
thinks he is in the right. In fact, he is held to his course from on 
~"-gb, Uow it is time for a season of wrestling With God. It is deeper 
lch~ 24 • 
• 2 Ch. 25. 
• 
than a meditation. It is a profound pr~er. The second example I 
would cite is more obviously a prayer and is of much the same tone 
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and burden of the one I have discussed. It is so touching and revealing 
that if' it is quotod in fulJ. it needs no comment: 
Heal me, 0 Lord, and I shall be healed; 
Save me and I shall be saved: 
For thou art ~ praise. 
Behold, they say unto me, 
Where is the word of' the Lord? 
Let it cooo now. 
As for me, I have not hastened from being a shepherd 
after .thee. 
Neither have I desired the vroeful day; 
Thou knowest: 
That which came out of ~ lips lvas before t~ face. 
Be not a terror unto me. 
Thou art ~ refuge in tho day o£ evil. 
Let them be ashamed that persecute me, 
But let me not be ashamed. 
Let them be dismayed, 
But let me not be dismayed. 
Bring upon them the day of evil, 
And destroy them With double destruction.l 
Most prophetical writing abounds in the use of the Psalter, 
either by reference or quotation. Jeremiah does not use the Psalms 
so much as some of the other prophets, but in the seventeenth chapter 
we have a very clear example of the Psalm. It is, as Professor Adam 
c. Vfelch says, 11 a short Psalm of the same character and probably o£ 
the same period as the first Psalm in the Psalter. 11 2 I shall recon-
struct it as nearly as I can on the pattern of the Psalms. It seems 
to me that it fits well into the principle of parallelism. There are 
· 
117:14-18. This is my own arrangement, and should be read as free 
verse. Each line contains a thought; hence, there should be a 
brief pause after each line. 
2welch, Jeremiah in Colloquial English, 46. 
• 
• 
62 
two lines in each stanza; the ~irst conveys the major thought and the 
second repeats the same thought in slightly different words. in a 
different situation, or on a lesser plaoB of eloquence. Tho first 
stanza is an exception, because after the first line then there are 
three lines in the next complete stanza. But I believe that the 
folloWing arrangement Will make it more obviously a Psalm: 
Thus saith the Lord: 
CUrsed is the man that trusteth in man, 
And maketh flesh his arm, 
.And whose heart departoth from the Lord. 
For he shall be like tho heath in the desert, 
And shall not see when good cometh; 
But shall inhabit the parched places in the wildor.ness, 
A salt land and not inhabitable. 
Blessed is the man that truateth in the Lord, 
And whoso hope tho Lord is, 
For he shall be as a tree planted by the waters. 
And that spreadeth out his roots by the river. 
And shall not fear when heat cometh. 
But his leaf shall be green; 
And shall not worry in the year of drought, 
Neither shall cease from yielding fruit.l 
In Jeremiah there are a number of collections of short 
sentences. They do not make coherent discourse and this fact points 
to a later compiling hand. But, as I said in tho introduction, wo 
are here studying the books as they now stand and not the authentic 
literature of the respective prophets, the ascertaining of which would 
be a separate study in itself. If one tries to make a logical connection· 
117:5-8. 
• 
• 
between these sentences he has an impossible task on his hands, but 
if he sees them as they aro they are clearly understood.l Soma 
typical groups of sentences are: 9:23-26; 10:1-16; 17:1-4; 17:9-13; 
23:1-a; 31:21-30. 
The mood of lamentation is prevalent in Jeremiah, but tho 
lamentation for~a not frequently used. There is one passage in 
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which it is employed with touching effect. The entire passage is from 
8:18 to 9:16, but the mood changes so abruptly at verso 10 of chapter 
9 that I think it ought to be divided into two songs. Neither one 
keops the regular kinah form consistantly, but it is the prevailing 
form. Tho first2 is a lamentation ovor the condition and fate:·of the 
people. The 11 daughter of nv peoplo11 has fallon. The youth and life 
has gone out of the hearts of the people. It is fUll of pity and 
sorrow, both because of the sad condition of the people and because 
of the loving heart of Jeremiah. ~1e sooond lamentation3 is over the 
ruined condition of Judah. The first thinks more of the people, tho 
second thinks moro of the land. Perhaps they should be thought of not 
as two separate lamentations but as different emphases of the same 
song. It is dramatic in character and'vo~ tender in emotion. 
Jeremiah made much use of the allege~, or lengthened 
metaphor. One of the finest allegories in literature is that found 
in 2:13: 11 They have forsaken the fountains of living waters, and 
1
For further discussion and illustration of this typo see nv discussion 
of the sentences in Hosea, P• 17. 
28:18-9:9. 
39:10-16. 
• 
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hewed them out cisterns, broken cisterns, that can hold no \V"ater. 11 
Of course, this does not refer to tho building of actual cisterns 
for the preservation of a water supply. It refers to the constructi'on 
of the cisterns of the .soul which alone can hold the living waters. 
This sounds strangely like Jesus speaking of tho waters of life. 
There is another allegory in Jeremiah Which is vory close 
to Jesus' allegory of the good shepherd. Jeremiah says: 11 My people 
have been lost sheep: their shepherds have caused them to go astr~y, 
they have tur.ned them away on tho mountains: they havo gone from 
mountain to hill, they have forgotten their resting plo.ce. 11 1 No one 
vmuld imagine that he was speaking about the goats or sheep which were 
then and still are so common on tho hills of Palestine. no lvas talking, 
as Jesus was talking about God's children and their noed for a good 
shepha·rd. 
There are two excellent examples of' dramatic ~bolism in 
Jeremiah. The first is the famous incident of Jeremiah's going to the 
potter to watch him mould the clay,2 which has a parallel in Isaiah, 
and the second is a more elaborate dramatization,being that of his 
breaking the potter's vossol over tho Valley of' Hinnom.3 Of the tlvo 
I think there is more literary artistry and prophetic power in the 
for.mer than in the latter. Probably the latter has suffered from later 
additions. Versos 10 to 12 are sufficient to convey the idea and I 
agree with Professor i'ielch4 that originally that iias all there was to 
150:6. 218:1-6. 
319:1-15. 
4welch, Jeremiah ~Colloquial English, 49. 
• 
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the symbol. 
Closely related to tho dramatic symboliam which I have just 
discussed, yet different enough to justify its being classified as 
another type is that of symbolic prophecy such as is found in chapters 
27 and 28. There is a great deal of controversy about these. Soma 
scholars reject them altogether, but I think that is unnecessarily 
skoptical. Probably, as we ventured to suggest was the case with one 
of the drrunatic symbols mentioned abovo, the original prophecy was much 
shorter. Possibly it was only 27:2-4 or 2-6 and l2b. At least that 
is sufficient, and the other is cumbersome. To have it subtracted 
would add to the value of the prophecy. This, too, has a parallel in 
Isaiah when the lattor want about naked to symbolize hovr Judah >rould 
be attired and punished if she did not hear t.'le word of the Lord. In 
the case of Jeremiah the Lord came to him and told him to make a yoke 
and put it on his neck and wear it to symbolize the way that Judah 
vas to submit to Babylon. Jeremiah did this, but a nationalist, 
Hananiah, was not Willing to submit and so he symbolized the breaking 
of Nebuchadnezzar' s power by breaking the yoke. Nevertheless, the 
prophet made a now yoke, this time of iron so it could not be broken 
so easily. And as fUrther proof of the false prophecy of Bananiah 
the latter died that same yoar. This was a bold and effective type 
of prophecy. It may not bo so clearly a litera~/ type, but its story 
is literature and when we understand that we have a clearer understanding 
of the passage. 
The greatest bo~ of oracles in Jeremiah comas in ti1e section 
• 
• 
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from 2:1-8:17. There are many other oracles in the book, but these 
aro probably the most original and authentic. But avon thoro wa have 
to wade through much that is irrelevant and uninteresting. In 
speaking of the oracles of' Jeremiah as a whole, Professor Adam c. Welch 
says: 
~~o things need to be said in connection with the study 
of' the book hera presented. Since oracles hare ascribed to 
Jeremiah appear else\7here under the namos of' Isaiah and Obadiah, 
and since Jeremianic material appears along side sayings of' 
later date, it is clear that the original oracles vrare nru.ch 
briof'er and more disconnected than they appear in the long 
chapters of' the English versions. In soma respects they resemble 
the Sermon on the Mount, which contains collected 1 logia' 
(sayings). Anyone who studies them for the first time in this 
f'or.m will probably be annoyed by tho abrupt breaks. But he 
may find it profitable to be freed f'roo trying to connect versos 
whioh_have no connection beyond tho fact that the editor so 
arranged them. Again, all tho material has passed through the 
hands of' men who attempted to interpret it for the needs of' 
their own tina. But these men had come through the groat 
experience of' exile and had also, in obedience to the principle 
of' centralization, retur.ned to Jerusalem f'or the purpose of' 
maintaining their temple worship. The natural result was that, 
while they reverently retained tho prophet's oracles, they at 
times softened and glossed his strong uttarances.l 
The section to which I previously alluded has been called 
by Moulton in his Modern Readers' Biblo 11 The Prophet's Manifesto." 
Tho tvro dominant ideas are the religious failure of the people and tho 
consequant doom of' Judah. These are workedcYOUt in many ways, but 
always they pr~ail. 
Finally, there is a type which emerges in Jeremiah for tho 
first time to any considerable extent. Jeremiah has been called the 
first great p~chologist in the Bible and he merits the characterization. 
1Abingdon Bible Commentary, 680ab. 
• 
• 
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He was heart and mind sea~ching. There are passages here which 
remind one of the searchings of Augustine and so they have been 
called 11 Confossions." 
Dinsmore says: "He was a man of deep and tender spirit, 
who grievod over tho sins of his people and courageously pleaded for 
them. Essentially a mnn of prayer, IlD.lCh of his book is a record of 
his meditations before God. Strongly emotional, he often is on tho 
verge of hysteria. 11 1 
The question might be asked why Jeremiah should have these 
confessions recorded. And I believe the anSYrer is, as Dr. Leslie 
suggosted,2 that this great pioneering religious spirit hoped to 
·help others by exposing his own inner experiences. Dr. Leslie goes 
on to give the places where these confessions aro found and to give 
a caption for each one: 
11:18-23, Plot of tho men of Anathoth against his lifo. 
12:1-3, The problem of retribution and Jehovah's challenge. 
12:5-6, A challenge b~ heroism of soul. 
15:10-18, omitting vs. 12-14, his unmerited suffering and his 
exultant joy at the prophetic revelation. 
15:19-21, Jehovah's summons to a nobler attitude of soul. 
17:9-10, a dialogue, Jehovah the comprehender of the heart. 
17:14-18, Prayer for solace and vengeance. 
18:18-23, omitting va. 21-22a, tho plot to catch him, and his 
defence. 
20:7-12, the prophetic word an untamable inner fire. 
20:14-18, He curses his birthday. 
We.did not find in Jeremiah the dignity of diction or tho 
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range of rhetoric such as we did in Isaiah, but we did find his simple, 
direct, sincere, homely speech "rising at tines to genuine eloquence. 11 3 
1oinsmoro, T'ne English Bible as Literature, 228-229. 
2 Claus Loot~ notes in 11 The E;rly Literary Prophets" ; B. U.S. •r., 1934-35. 
3
oinsmore, Op. Cit., 229. 
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In B.c. 597 a large portion of the upper class of Judah 
entered upon a new life. "ifuat change occurred? They \Tore carried 
into Ba~Jlonian captivity. But we must not thir~ of them as captives 
in the sense of most oriental captives. They enjoyed an amazing amount 
Ezekiel of economic freedom and social position. Of course, there 
were ulterior motives which prompted such troatment, but 
the ordinary Jaw was not Wise enough to bke cognizance of that fact. 
They were treated as colonists, enforced to be sure, but that was no 
great handicap when they wore given much fertile land to till. In 
fact, they wore on hotter land than they could have had at home. 
But life is more than bread. They longed for their friends 
back home, the old, familiar sights, and the temple of Jerusalem. 
These longin~s crept into their literature occasionally in pathetic 
strains. 
But thoro was something far deeper than either their material 
prosperity or their sentimental memories which was at stake in this 
captivity. We must remember that the Jews thought of their God as 
baing a resident of their land. liJnen they were removed from that land 
they could not worship Jehovah. Now, he had permitted them to be driven 
from their land and his. Either he was not powerful enough to prevent 
this or elsa he did not care enough about them to prevent it. In 
either case the question would bo the same, 11 Why should we preserve 
the memory of such a God ?11 Obviously this was a grave situation and 
required some real leadership. Someone would havo to instil a now 
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conception of Jehovah into the minds of the people. Tne old ideas 
which they held wero powerless to give them any hope of returning 
either as a religious people or as a nation. Thera was no future for 
the religion of Jehovah under such conditions of thought as those. 
Jerusalem had not boon destroyed, but she had been captured and if the_ 
remaining few should revolt she would be destroyed and then Jehovah 
would be without a house--which was unthinlr..able to the Jews oi' a 
generation earlier but quite probable to the present generation. 
Would Jehovah save his people? Would he raise up a prophet? 
The a.ns,rer came in the person of o. young priest, a prophetic 
son of Jeremiah. For five years Ezekiel had been pondering these 
questions, and into this searching mind and devout soul came tho word 
of Jehovah in a vision. Ezokiel was called to save the religion of 
Jehovah. He emerged in B.c. 592. From time to time for twenty-two 
years, or until B.C. 570, he interpreted Jehovah to the people. He 
was not the great thinker that Isaiah was, nor wa~he morally vigorous 
soul that J\mos was~ and yet we must not overlook the fact that his one 
idea was precisely the idea which his people most needed and ii' his 
book bores us at times with its monotony let us not forget the fact 
that he was resorting to eve~ conceivable device to convey this one 
idea. And he was effective. The problem to which he addressed himself 
was simply that of hmr to keep faith in Jehovah amid the new conditions • 
He spent-his energy entirely With the exiles in Ba~lon. In this 
respect he was different from his great master prophet. He saw in them 
• 
• 
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the new Israel. They ware the roots f'rom which would spring the nevr 
shoot • 
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~vo things the Jews needed in their thinking: (1) Jehovah 
would save his people for his own sake if' not f'or theirs. Somehow· he 
would preserve his own name. And (2) he was a God of' individuals • 
. Dr. Knudson calls Ezekiel "The Prophet of' Individualism."l McFadyen, 
in his Old Testament Introduction, recognizes well the function of' 
Ezekiel in meeting both of' these needs. "Ezekiel tho older prophetic 
conception of' God has undergone a change. It has become more transcen-
dental, with the result that tho love of' God is overshadowed by his 
holiness. It is of' Ris grace,· no doubt, that the people are ultimately 
saved; but, according to Ezekiel, He is prompted to His redemptive work 
not so much out of pity for the fallen people, xxxvi.22, but rather 
1for his name's sake,' xx.44--that name which has been profaned~ 
Israel in the sight of the heathen, xx.l4. Tho goal of' history is, 
in Ezekiel's ever-recurring phrase, that men may 1know that I am 
Jehovah.' Corresponding to this transcendental view of' God is his 
view of man as frail and weak--over and over again Ezekiel is addressed 
as 'child o£ man1 --and history has only too faithfully exhibited that 
inherent and all but ineradicable weakness. While other prophets, like 
Hosea and Jer~miah, have seen in the earlier years of' Israel's histo~, 
a dawn which bore the promise of' a beautiful day. To Ezekiel that 
history has from the va~ beginning been one unbroken rocord of' 
apostasy (xvi., xxiii). On the other hand, Ezekiel lays a wholesome, 
1Knudson, Beacon Lights ££Prophecy 1 202-239. 
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if perhaps exaggerated, emphasis on the possibility of human freedom. 
A man's destiny, he maintained, was not irretrievably determined 
either by hereditary influences, xviii.2f£., or by his own past, 
xxxiii.lOf. Further, Jeremiah had felt, if he had not said, that the 
individual, not the nation, is the real unit in religion: to Ezekiel 
belongs the merit of supplementing this conception by that other, that 
religion implies fellowship, and that individuals find their truest 
religious life only when united in the kingdom of God. {xl-xlviii). 11 1 
Before we look at. soma of the characteristic types in 
Ezekiel let us get a picture of the book as a. whole. It is not so 
difficult to outline and divide as are some of the prophetic writings. 
The first twenty-four chapters make up 'division me and might be 
called Prophecies of Judgment. These •vera probably uttered between 
B.C. 592 and B.C. 586,2 In the first throe chapters of ·chis section 
we get the prophet's call. Like Isaiah and J er·3mia.h he embodies the 
narrative of his call in the form of a vision, He gives us not only 
the account of God's call to him, but likewise his conception of God, 
The vision is highly symbolic and much overdone. Chapters four to 
seven give us more ~bolism, but the subject is the siege, capture, 
and fall of Jerusalem. It is a disheartening picture from one point 
of view, and yet it is designed to appeal to the people to make a closer 
luoFadyen, Old Testament Intr?duction, 203-204, 
2
n The book (of Ezekiel) forn8l. a complete and harmonious vrhole. It is 
evident that tho parts have been studiously arranged, and there can 
be no doubt that this was done by the prophet hi~self, who, at the 
same time, prefixed the datos to the several prophecies. The 
precision of these datos· affords a clear proof that tho prophecies 
were in the first instance orally delivered." G. Currey in Tl1.e 
Bible Commonta~, edited by F.C, Cook, VI, 11. 
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personal attachment vrith God and not depend upon his restoring them 
in the temple. Ezekiel will not only permit the destruction of the 
temple, he >vill even help to destroy it. Then in chapters eight to 
eleven he gives us the reason for this attitude on tho part of Jehovah. 
It is that Jehovah is disgusted with the religious practices going an 
in tho temple. Thoy are worse than idolatry. They are blasphemous. 
Chapters twelve to tv;enty record a collection of ~Jlllbolic actions, 
parables, and oracles, telling again of Jerusalem's guilt and of the 
inevitable consequences in its fall. Chapters twenty to twenty-four 
carry this doom still further and say that Jerusalem's destruction 
was not only certain, it was just. These oracles are his most vehement. 
The poet~ of this section is the most passionate. His personal 
experiences are such as to make this very real to him. 
Part tw·o includes chapters twenty-five to thirty-two, the 
subject of which is the doom of tho other nations. He says that they 
vdll be utterly destroyed so that the Jews can prevail. One of the 
most brilliant examples of tho doom song in any literature is his doom 
ovor Tyre.l 
Tho final part (three) is found in chapters thirty-three to 
forty-eight. Here we get tho outcome and the task created by the 
first part of his prophecy. In the first part vro had tho destruction 
of Jerusalem predicted. Here we have it accomplished and the new task 
is undertaken of keeping the people l~al to their God on an individual 
basis rather tlmn an institutional one. This was no easy task, and 
126:1-28:19. 
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vrhatever we may think of the book now wo must remember that it 
accomplished its purpose thon and it is probably true that most of 
the monotonous additions have been put there by later editors \mo 
loved to elaborate the prophetical utterances. In testimony to its 
effectiveness Professor Wood says,"Othor peoples under like conditions 
sometimes lost religion and nationality and disappeared from histo~, 
as did Northern Israel. The fact that Judah kopt religion and national 
lii'e intact was due to Ezekiel and others like him."l 
· Ezekiel used much autobiography. He told of himself and 
of his personal experiences. But always he did this in the fol~ df 
visions. The call and comrnission2 offers us the best illustration of 
this. It is absolutely necessa~ to an understanding of the passage 
that this be understood as autobiography. The litera~ type must be 
clear and it is unmistakable, though the style has boon seriously 
questioned. Fowler says, "The imagery of Ezekiel's inaugural vision~ 
while it fascinates those who love esoteric mysteries~ repels most 
normally constituted men and women of today.113 I think this is unfair 
to the prophet. The imagery may be disturbing to "normally constituted 
men and women of today," but if one will try to put himself into the 
situation of the Oriontel.l he will be willing to pandor the poetic tale. 
I believe that if one ;vill approach this autobiographic vision with a 
mind to understanding it and ,71th a kno1·rledge of the background of 
conditions political, religious, and psychological~ from whence it 
lwood & Grant, The·Bible as Literature, 76. 
21:1-39. - -
3Fowler 1 The Literature of Ancient Israel, 235. 
r-----------------------------------------~--------------------~--~--=---~~~---=~~~~~~~• 
• 
• 
74 
came that he ·will find it clears up the text and enlarges his appre-
ciation for the vision which furnished the basis for Milton's 
. 
imaginative picture in the sixth book of Paradise Lost. 
The various types of literature are so artlessly thrown 
together in the standard versions that it is difficult to understand 
many passages for that reason. The major type in this book is the 
symbolic vision, and yet there is a great deal of discourse. I 
think it might help toward clarifying the passages if I classified 
tho discourse and distinguished it from the other typos. In chapters 
six and seven we have a discourse against the land of Judah, in 
12:21-28 we have a discourse based upon a. proverb for a text. Chapter 
13 is a discourse against false prophets, and chapter fourteen is a 
discourse on righteousness. Chapter 18 is the discourse on the famous 
proverb of fathers and children and chapter 19 is a discourse lamentation 
for the princes of Israel. 20:45-49 is a discourse of the Forest of 
the South. Chapter 22 is a. discourse on the Bloody City. A large part 
of the third part of the book is given over to discourse. The various 
subjects treated there are: the Watchman,! .the news of the fall of 
Jerusalam,2 the shepherds of Israal,3 Mount Seir and the mountains of 
Israe1,4 and Gog and tho Land of Ma.gog.5 In Zephaniah we saw how the 
discourse was the basis for the prophecy. It made a. connected prophecy 
of i taelf and the lyrics were incidental to the burden of the prophecy • 
1 33:1-9. 
233:21-33. 
5chs. 38-39. 
3 
4 
Ch. 34. 
Chs. 35-36. 
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Such is not the case in Ezekiel. One must be able to observe this 
type here and fit it into tho rest of the literature. "The discourse 
has distinctiveness of form given to it by its being cast wholly in 
the mould of pastoral ideas and sconory."l 
The entire second part of tho book of Ezekiel is given over· 
to dooms.2 First there is a group of doonw against tho nations; Ammon, 
Moab and Seir, Edom, and Philistia.3 Then there is the long doom of 
T,yre in chapter 26. This is really sever~. The language arises to 
the idea here as it does in few other passages. So completely is this 
once glorious city to be destroyed that it will be as a 11 baro rock11 
and a 11 place for tho spreading of nets. 11 Also her ccimm.erce is to be 
cut off.4 And her princes and rulers arc to die tho death of the 
uncircumcised at the hand of strangors.5 Tho point of all this 
destruction is that Israel is to triumph amid tho doomed nations. 6 
Chapters 29 through 32 give us his elaborate doom of Egypt. "The 
lament over Egypt is of greater litera~ interest (than the one over 
Tyro). Both tho conception and the construction of this primitive 
'Inferno' are notable. The refrain is tantalizing. Read tho poem and 
you Will catch its cadence ovory few lines. tt7 Space Will not parmi t 
tho quoting of one of those dooms, but a fairly satisfacto~ arrange-
ment can be found in Moulton's Modern Reader's Bible • 
An EzeY~el today would be a dignifiod, high churchman. It 
1Moulton, Literacy Study ~the Bible, 330. 
2chs. 25-32. 
5 Ch. 25. 
7Fowler, Literature of Ancient Israel, 245. 
4 Ch. 27. 
528:1-24. 
628:25ff. 
1 
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seems strange~ therefore, to hear that he employed dramatic prophecy 
as a method of ·conveying his message. Only tho sensational preacher 
does that, not the high priest. But we must remember that the Hebrews 
were much more dramatic than we aro. They acted and spoke of actions. 
We have already observed the dramatic qualities of Isaiah and Jeremiah. 
And others resorted· to dramatic dialogue, if they did not usa tl1e 
dramatic symbolism such as we find in those three prophets. 11 In the 
book of Ezekiel we are told that the Lord commanded the prophet to take 
a tile and draw on it a picture of a besieged city, portraying the engines 
of warfare (Ezek. 4). This is not so strange as some of the commands 
coming to Ezekiel, such as to lie upon his left side for three hundred 
and ninety days and again on his right side for forty days~ bearing 
the iniquity, first of the house of Israel and then of the house of 
Judah; or again in the fifth chapter, 'And thou, son of man, take thee 
a sharp svrord; as a barber's razor thou shalt take it unto thee, and 
thou shalt cause it to pass upon thy head and upon thy beard; then take 
thee balances to Weigh and divide the hair.' Some of it was to be 
burned, some or it was to be scattered to the vrind, all of it was to 
be a symbol and a warning or future events. Many of Ezekiel's pictures 
are very oriental and strange to us, colored as they were by the 
environment and beliefs of those days. They wore doubtless never 
intended to be acted out, being merely imaginalJr pictures, but the 
point here is that they were pictures of highly dramatic aotion. 11 1 
I spoke at length of Isaiah's use of the historical narrative. 
1wild, Literary Guide ~tho Bible, 193. 
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It seems to me that the principles which I discussed there apply to 
Ezekiel 20:10-26. Here we have a passage of history given~ but it is 
not given for the sake of history, but to show· the people the power 
of Jehovah--to restore their confidence in him by an appeal to the past. · 
Thus it becomes a literary type used :for prophetical purposes. 
Ezekiel used the parable more extensively tlmn any of the 
other prophets. I believo the :following passages are parabolic and 
should be interpreted accordingly: 17:3; 15:1~8; 19:10-14; 16:1-43; 
16:44-62; 17:1-24; 18:1-31; 23:1-35; 24:1-14. 19:2-9 might come more 
noarly being classified as an allegory. 17:3-10, the parable of two 
eagles and a vine~ is called in tho text a proverb~ but it is immediately 
explained and so whatever its original :form may have been I think it 
is most certainly a parable. The list of parables which I havo given 
above will clearly indicate that tlds type is not incidental in the 
book of Ezekiel. Be used it to convey great truths, even as Jesus did. 
or tho famous parable in chapter eighteen, built ·on the proverb of the 
:fathers and sons and the sour grapes~ Wood says, 11 Chapter 18 is a most 
important passage for the history of religion. It is the :first full 
statement in Eebrew literature of individual religion (based on 
Jeremiah?). The appreciation of individual religion was the gre~test 
step ever taken in the history of religion. Ezekiel was driven to it 
by the national situation ••• ,It was unknown to former times and the 
tragedy of tho exile introduced it to Hebrew thought."l 
1wood and Grant, Tho Bible ~Literature, 73-74. 
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Proverbs in Ezekiel are 12:22,23; 18:2; and 16:44. These 
are not used in this book as they are in the book of Proverbs, but in 
each case the proverb is used as the text for a sermon, much as a 
preacher might use them today. 
A great deal of the book of Ezekiel is in the form of a 
vision. I have already discussed this to some extent, but it may be 
instructive to list the major sections of vision, though they are 
easily discernible in the text: the prophet's call,1 Jerusalem under 
judgment,2 and the Valley of Dry Bones.3 This last vision is one of 
the most familiar and ecstatic in prophetic literature. 
The value of Ezekiel has been more Widely appraised than that 
of any other prophet. Some find hi.m "inferior both in matter and in 
manner to the great prophets of the eighth century •••• fantastical, 
mechanical, not glowing with inspiration •••• His style prolix, pains-
taking, formal, yet at times exceedingly forceful. 11 4 Others praise 
him rather too highly I think. Dinsmore, it seems to me, is in harmony 
with Fowler in feeling almost contempt for the literature of this 
prophet. But I think they fail to take into consideration the psychology 
of the people to whom the prophecies were delivered and the results 
produced by them. I should say that the appraisal given by Moulton 
in World Literature is fairer and more a.ocurate9 "Among the prophets 
Ezekiel is tho consunrraato artist: how impressive to the original 
1chs. 1-3. 
2chs. 8-11. 
337:1-14. 
4Dinsmore, The Eng1ish Bible as Literature, 230, 
• 
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hearers were these acted sermons is seen in many passages of Ezekiel, 
in which the audience interrupted with excited exclamations.11 1 
The contrast between chapter 39 and chapter 40 of the book 
of Isaiah is evident to even the casual reader. This contrast is made 
vivid if one will omit the historical chapters (36-39) and go from tho 
end or chapter 35 to ·chapter 40. And tho difference •till be felt still 
more if he will read aloud from the first part or the book and.then turn 
to the latter part and read it aloud. And so from the literary point 
Deutero-
Isaia.h 
of view there is an obvious break between chapters 1 to 39 
of the book of Isaiah and chapters 40rf. This second part 
is called Deutoro-, or second, Isaiah. The author is referred to by 
the same name as that given to his book. The question as to how far 
this Deutero-Isaiah goes has not been solved conclusively. A few years 
ago it was rather generally agreed that it consisted of the remainder 
of the book, but more recent textual criticism and historical research 
• have led most modern scholars to conclude that Deutero-Isaiah ends 
with ?~pte~ 55 and that the remainder of the book (chs. 56-66) are 
from a much later writer.2 Both the writer and the book are called 
Trito-, or third, Isaiah. The changes in tone, color, and historical 
circumstances· are such as to justify this distinction, but since I am 
not including that part or the book in my present discussion I shall 
not go into tho details or its differences. I might say that from the 
1Moulton, World Literature, 68. 
2The date is generally agreed to be about B.C. 460-460. 
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literary point of vievr it is an anti-climax to Deutero-Isa.iah. And 
the thought is like•dso, it seems to me, on a definitely lower level. 
We rest tho case for setting off Deutero-Isaiah on three 
bases primarily. The first is that of its style a.nd_languago. There 
are not only differences;;of figures used, but also differences in tone 
and method. As Professor Robert TI'. Rogers says, 11 The tremendous 
energy of the first part contrasts with a. certain solemn beauty often 
sinking down into a deep and moving pathos, and running away again 
into duplications of phrase and descriptive repetition."l 
The second evidence of difference is that of the ideas of 
religion and theology·~ This, of course, is more weighty evidence than 
tho first. The most obvious is the difference in which the :Messiah 
is conceived. In the first he is a King, in the second he is a Servant. 
In the first we find groat emphasis upon the remnant while in the 
second this is only slightly mentioned. The second Isaiah is more 
eloquent and grand in his portrayal of the universalism of God. This 
is implicit in the first, but it is raised to much greater heights in 
the second. 
Finally, the difference can be discerned from tho historic 
background. This is the soundest argwnent of all. The second Isaiah 
deals with the figures and situations of the Jewish captivity in 
Babylonia which extended from B.C. 586 to 537. Tho vrriter identifies 
himself vlith the exiles and gives hioself to rehabilitating their hopes. 
In fact, we are very greatly indebted to him for the history of that 
1Abingdon Bible Commentary, 654a.. 
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period. w gives us not only the facts about Cyrus, but like>7ise 
his interpretation of Cyrus as a world conqueror. At ono time it 
was held that the first Isaiah wrote this as prediction, but that 
explanation now ha.s little support. It rests only on the accuracy 
of Isaiah to foretell events that far in the future (nearly 200 years) 
and this is no credit to either Isaiah. We might as well be honest 
about it and admit that most evidence points to another writer and 
since we know nothing about the man and since it has been incorporated 
into the book of Isaiah we may as vroll call him the Second Isaiah. 
The greatness of this writer can hardly be over-emphasized. 
Cornill says: 
In many respects this Second or Deutero-Isaiah must 
be accounted the most brilliant jowol of prophetic literature. 
In him are gathered together as in a focus all the great and 
noble modi tations of the prophecy w!lich predoded him, and he 
reflects them with the most gortoous refractions, and with the 
most beauteous play of light and color. In style ho is a genius 
of the first rank, a master of language, and a proficient in 
diction equalled by few. One feels almost tempted to call him 
the greatest among tho prophets, were it not that we find in 
him the most distinct traces that the Israeli tish prophecy had 
reached once for all its culminating point in Jeremiah, and· 
that we are no;·; starting on the downward slope. These traces, 
it is true, are Gca.ttered and sporadic in Deutero-Isaiah, but 
they are the more striking in connection w~th a mind of such 
pre-eminence. Prophecy has now a drop of foreign blood in 
its veins, which the first Isaiah or Jeremiah would have 
repudiated ,.,ith indignation. The influence and views of 
Deuteronomy, which first disintegrated and then completely 
stifled prophecy, nO>T begin to make thei!lSelves felt.l 
Doubtless this observation of Cornill 1 s is true as regards 
the prophetic value of the book, but it is not true of the literature. 
From the literary point of view he is 11 the greatest among the prophets. 11 
1cornill, The Prophets of Israel, 131-132. 
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·I need not give argwnents to prove that. It will stand the empirical 
test. If one vrill only read aloud the fifty-third chapter he will be 
convinced. 
It is primarily dramatic and one must bear tho.t in mind as 
he approaches it. Moulton thinks this is "Perhaps the dramatic 
masterpiece of universal literature. 11 1 It is this same scholar of 
world literature that gave to this work the title which is at once 
· accurate and descriptive, 11 The Rhapsody of Zion Redeemed •11 He says in 
further elaboration and justification of this title it is a "prophetic 
poem, most splendid of all, which stands ·as epilogue to the Old Testament, 
gathering up its 1rvhole movement and spirit in poetic prosentation."2 
And I cannot restrain myself from giving one more quotation from tlus 
great sclwlar with whom I share the profounde:Jt admiration for this 
literary artist: "The prophetic rhapsodies read like the day dreams 
of the spiritual life; tho most exuberant and delicate poetic imagery 
is poured forth over the recovery of the world from its moral chaos, 
its conquest not by war but by agencies gentle as light."3 
The most of the poetry in this rhapsody is built on the 
strophe form.4 First I shall give Professor Briggs's excellent 
exposition of the strophe and then I shall quote a passage which Briggs 
has gr.-ranged accordingly. This is the clearest way to comprehend the 
real quality and style of this sub~imo poet. Says Professor Briggs: 
~oulton, World Litor~turo, 67. 
2 Ibid.' 82. 
3Ibid.' 25. 
4For an excellent reconstruction of the poem by metro and 11 strophe" 
see Torrey, ~Second Isaiah, 223-276. 
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Tho strophe is to tho poem what tho lines or 
verses are in relation to one another in the system of 
parallelism. Strophes are composed of a greater or less 
number of lines, someth::es equal, and sometimes unequal. 
Wbere there is a uniform flov7 of tho emotion the strophes will 
be composed of the same number of lines, and will be as 
regular in relation to one another as tho lines of which 
they are composed; but where the emotion is agitated by 
passion, or broken by figures of speech, or abrupt transitions, 
they will be irregular and uneven.l 
Tho passage ·which I shall give to illustrate this form as 
arranged by Eriggs is Is. 52:13 through ch. 53. It will bo observed 
that this consists of five gradually increasing strophes. Be calls 
this 11 The most sublime piece (of poetry) in the Old Testamont. 11 2 
1. Behold ~~ servant shall prosper, 
He shall be lifted up and exalted and be very high. 
According as many were astonished at thee--
So disfigured moro than a man was his appearance, 
And his form than the sons of men;--
So shall he startle many nations; 
Because of him r~ngs shall stop their mouths; 
For what had not boon told them they shall see, 
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And what they had not hoard they shall attentively consider. 
2. iVho believed our message, 
And tho arm of Yahweh, unto whom was it revealed 'l 
Vlhon he grew up as a suckling plant be~ore us, 
~\nd as a root out of a dry ground; 
Be had no form and no majesty that we should see him, 
And no appearance that we should take pleasure in him; 
Despised and forsaken of Men! 
A man of sorrows, and acquainted with grief! 
And as one before whom there is a hiding of the face~ 
Despised, and we regarded him not~ 
3. Verily our griefs he bore 
And our sorro-.-rs--ho carried them. 
Yet we regarded him as stricken, 
Smitten of God, and humbled. 
But he was one pierced because of transgressions, 
Crushed because or our iniquities; 
~Briggs, Study of Holy Scrioture, 398. 
Ibid., 424. 
--1 
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The chastisement of our peace was upon him; 
And by his stripes there is healing for us. 
Vfe all like sheep strayed away; 
Each one turned to his own vro.y. 
While Yahweh cn.u:oed to light on him the iniquity of us all. 
4. He was harassed while he was humbling himself, 
And he opened not his mouth; 
Like a sheep that is baing led-to the slaughter 
And as an awe that before her shearers· is dumb;--
And he opened not his mouth. 
From oppression and from judgment he was taken a>vay, 
And among his contemporaries who was considering, 
That he was cut off from tho land ·of the living, 
Because of the transgression of my people, one s1nitten for 
them? 
With the Wicked his grave w~s assigned, 
But he was with the rich in his martyr death; 
Because that he had done no violence, 
And thera was no deceit in his mouth. 
5. But Yahweh >vas pleased to crush him with grief~ 
1Vhen he himself offers a trespass offering, 
He shall see a seed, he shall prolong days; 
And the pleasure of Yahweh will prosper in his hands: 
On account of his o\7n travail he shall see; 
He shall be satisfied \Vith his knowledge: 
My :righteous servant shall justify many • 
And their iniquities he shall car~J· 
Therefore will I give him a portion consisting of the many, 
And \Vith the strong shall he divide spoil; 
Because· that he exposed himself to death, 
And he was numbered with transgressors, 
And he did bear the sin of many. 
And for transgressors •·tas interposing.l 
This is probably the finest example in Hebrew literature of 
the very thing we are trying to establish in this thesis. The 
religious burden of the prophet is expressed in such magnifioant and 
heroic poetry that one becomes aware of the fact that he is in the 
presence of a master of poetic art and religious insight. It shows 
conclusively that great ideas, immortal truths, can be put into such 
1 Briggs, Study of Holy Sor~ture, 424-425. 
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beautiful and graceful form that when vre come to understand the 
literature we are inevitably impressed by the thought. We must admit 
that this is not simply art for art's sake. It is art for religion's 
sake. It is art made transcendent by applying it to the loftiest 
themes of which tho mind of man can conceive. 
This particular passage can be readily appreciated even in 
the ordina~ standard edition, but I believe that this arrangement 
by Briggs serves to make it ruch more impressive. And it has the 
further advantage of giving it batter literary form. 
The opening of Deutoro-Isaiah is very fascinating. There 
are a few things I want to point out m1ich.should make it clearer. 
The first is that just as in the first Isaiah the writer summarized 
his whole prophecy in the first chapter· so did the Second Isaiah. This 
first chaptsr (ch. 40 of the entire book) is liko an overture to a 
modern rusical composition. The overture gives a lyric anticipation 
of what is to follow. That is what DEmtero-Isaiah did. The visions 
which follow aro elaborations of those marvelous foreshadovring motives. 
In the first placo God speaks words of comfort and his voice progresses 
.triumphantly on tho way to Jerusalem to restore it in spi to of all 
obstacles. Then there is a voice in tho desert whi0h gives the 
prophet • s interpretation of the return~:o£ tho Israe3li tes from exile 
across the desert. Zion's despondency and relief are pictures in tho 
second and tho third visions. The fourth voice gives us the a1mkening 
of Zion; and the fifth and final song is a highly emotional rhapsody 
• 
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shovring the prophet 1 s 'interpretation of the mil¥1 of Jehovah as he is 
torn betvreen judgment and solvation for Israel. I likened this to 
an overture in structure. The likeness also carries into its musical 
qualities. Here again the best evidence of the quality of this ·passage 
is the passage itself. I shall give Moulton's arrangement of it as 
it appears in his r.l:odern Reader's Bible~l · 
PRELUDE•-A CRY OF COMFO Rr FOR JERUSALEM 
Jehovah 
Comfort ye, cor:1fort yo rir;f people, saith your God. Speak ye 
comfortably to Jerusalem, and cry unto her, that her warfare is 
accomplished, that her iniquity is pardoned; that she hath received 
of the Lord's hand double for all her sins. 
(Voices carrying on tho tidings across the desert to Jerusalem) 
A VOICE OF ONE CRYING 
Prepare yo in the wilderness the way of tho Lord, 
Make straight in the desert a highway for our God. 
Every valley shall be axal tod., 
And avery mountain and hill shall be made low: 
And the crooked shall be made straight, 
And the rough places plain: 
And tho glory of tho Lord shall be revealed, 
And all flesh shall sea it together: 
For the mouth of tho Lord hath spoken it •. 
A SECOND VOICE ~in .the distance) 
Cry~ 
A DESPAIRING VOICE 
What shall I cry? 
All flesh is grass, 
And all the goodliness thereof is as tho flower of tho field: 
The grass withoreth, 
The flower fadoth, 
Because the breath of tho Lord blowoth upon it: 
Surely the people is grass~ 
----------------------------- ------1pp. 514-5. Is. 40:1-11. Tho first vision begins vdth v. 12 of tho same 
chapter. I have made soma slight changes in the present re-arrangement. 
.. 
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A THIRD VOICE 
The grass withercth, 
1'he flov.rer i'adeth: 
But the vrord of our God shall stand forever. 
FOURTH VOICE (still more distant) 
0 thou that tallest good tidings to Zion, 
Get thee up into the high mountain; 
0 thou that tallest good tidings to Jerusalem, 
Lift up thy voice 1'Tith strength; 
Lift it up, be not afraid; 
Say unto the cities of Judah, Behold, your God~ 
FIFTH VOICE 
Behold, the Lord God will come as a mighty one, 
And his arm shall rule for him: 
Behold, his reward is with him, 
And his recompense before him. 
Be shall feed his flock like a shepherd, 
-~d shall gather the lambs in his arm, 
And carry them in his bosom, 
And shall gently load those that give suck. 
It will be observed that this is dramatic prophecy. The 
voices are the prophet's interpretations of God. It is instructive 
to compare this with Job's search for wisdom. Ho has a number of 
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things say that wisdom is not in them: 11 The deep sa.ith, it is not in 
me; and the sea saith it is not with me."l Obviously, the voicos are 
tho writer's interpretations. An example of the same principle in 
dramatic prose is found in the first Isaiah (14: 13): 11 And thou saidst 
in my. heart, I will ascend into heaven, I will exalt my throne above 
the stars of God: and I will sit upon tho mount of congregation, in 
the uttermost parts of the north." 
A final typo which I want to indicate here is the principle 
1Job 28:14. 
... 
• 
of parallelism found in the poem oi' the first voice ( vss. 3-5). The 
lines are built in co~plets with the first line of each couplet 
introducing the thought and the second line enlarging upon it. In 
the f~rst couplet the first line speaks of the wilderness while the 
second speaks of the desert. .In tho second. couplet we hnve tho same 
principle but the second line uses an antithetical figure. The first 
line speaks of tho valley nnd the second of the mountains and hills. 
'l'his same principle is evident throughout the other two couplets.l 
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The final line is a note of authority. It is tho prophet's credential. 
It is his wo.y of saying that he is not speaking for himself, but that 
he is the mouthpiece of God.2 
One of the finest praise lyrics in tho prophets is the one 
which appears in the second part of this first chapter of Deutoro-
Isaiah. It is a hymn of praise to tho Creator God. It is built largely 
upon his revelation in nature, but it is not natura that is worshippedi 
it is the Creator. In tho last five verses, however, we got his 
revelation in tho mind and soul of man. From One vrho weighed tho 
mountains in scales he becomes the One who searches our understanding. 
From One who stretched out the heavens as a curtain he becomes One who 
renevrs strength. 11 The~ that vrait upon tho Lord shall renew· their 
strength; they shall mount up with wings as eagles; they shall run, 
and not be weary; they shall walk and not faint."3 The lyrical qual-ity 
of this passage is apparent in the Standard Edition, but a proper 
1see another good example of parallelism in 42:10-13. 
2cf. Is. 1:20. 
31:31. 
i! 
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arrangement in poetic form aids as a co;-:'.mentary on moaning and fonn,4 
The first part of this same passage (vs. 12-17) may come 
under tho type which we have else·w'hero called philosophic observations. 
The observations a~e ronde not as philosophy but to contribute toward 
heightening the effect of the praise lyric. 
I come now to one of the greatest achievements of Deutero-
Isaiah. It muot be admitted that its distinctive achievement lies more· 
in the realm of theology than in tho realm of literature and yet it is 
so striking from a literary point of view that I feel justified in 
singling it out here as a type. Professor Dinsmore says: 11 Tho poet 
ren~hes his highest inspiration in four songs knonn as the Songs of 
tho Servant of Jehovah. Scholars differ in deliul ting these poems, 
but all agree that a description and interpretation or tho true servant 
or Jehovah appear in cl~ptors 42:1-4; 49:1-6; 50:1-9; and 52:13-53:12 •••• • 
Let any reader try to describe in a few words tho cr~ractor~ tho 
purpose, and the method of a true servant of Jehovah, and he will then 
begin to appreciate the achievement of this poet in putting so much 
truth in such arresting imagery~ with such restrained depth of emotion. 
The 53rd chapter of Isaiah shares vrith tho 13th chapter of First 
Corinthians tho distinction of eA~ressing an ultimate truth i~!Ultimate 
form. 
• 
11 Tho author had tho ability not only to tell the truth; he 
sang it; he made it glorious. Beholding his subject in range and 
·--------------------------------------lsee arrangements and translations by Wild~ Cheyne, MCFadyen, and Kent. 
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majesty, he enforced it by repetition in such a variety of for.ms and 
assertions that richness of vocabulary became opulence, and opulence 
became, not intoxication, but poiver, ennobling, not surfeiting, the 
mind of the reader. His glowing imagery, his elevated and tlontagious 
emotion, his energy, range, and splendor of diction have challenged 
the el!Ullat~on of superlative writers ever since his day.nl 
This is another case where the literary study co~os to our 
aid in the problem of interpretation. If those passages are simply 
prose prediction prophecies we must confess tlmt Isaiah had some very 
deep insights but he also had some irreconcilable contradictions. 
When, however, we see them as lyrical hymns describing the insights 
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of tho prophet's soul and mind into the nature of God and of his sorve.nt 
then we have no problem of inerrancy to get around and wo can understand 
the passages more clearly and admire the w·ri tor more intelligently. 
The unknown prophet of tho exile makes a fitting climax 
for this thesis as indeed he is the climax of prophecy from the 
literary point of view. & combined in a marvelous way the prophet 
as a seer and the poet as singer. His indomitable hope shines through 
a soul resplendent with the glory of God. Ho built his concepts on 
the sure foundations of ulti:::ate truths and if his prophecies have not 
all been fulfilled that does not show· his weakness but rather conf'irr:ts 
his greatness. He was not the prophet of a few years. F.e was the 
prophet of the ages. His hope is built in the ultimate triumph o~ 
good ovor evil and if he be v~ong than tho universe is irrational and 
1Dinsmoro, ~English Bible ~Literature, 233-234. 
1 
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God is a beast, as bad as Caliban's Stetbos. I£ he be right, and 
I believe ho is, then his prophecy probably will never come true, 
but it is ever coming true. 1\nd I repeat that the fact that he was 
a master of expression makes his prophecy not less significant, but 
more enduring. 11 His language has created that golden city of God 
whose gleaming towers still encourage huma.ni ty on its p:i:lgrima.ge •11 1 
We have passed in review some of the most profound thinkers 
and brilliant writers in tho history of the race. We have not boon 
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greatly concerned with their contribution to their major field, namely 
Conclusion 
to 
Part I 
religion, but vre have studied thom from the literary 
point of view. Surely their merit in both realms is 
appa.ront. But we have aimed a.t something more even 
than literary appreciation. l"ie have attempted to show· how a. study of 
li te.rary types contributes tov1ard a.n understanding o£ tho books. Wa 
have applied the standards of literature to the problems of inter-
protation. 
We shall now turn our attention to tho literary types which 
we have discerned and study them systematically to see their universal 
application and interpretative value. Also, we shall define more 
clearly those typos • 
1 Dinsmore, ~English Bible as Literature, 235. 
• 
• 
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II 
SYSTEl:I!~TIC APPROACH 
The human mind is such that it constructs mental pictures 
much more easily than it formulates abstract concepts. This is 
especially true of primitive peoples and likGrdse of Orientals. The 
A. 
Symbolic Occidental mind is much~oro practical and literal than 
Prophecy 
the Oriental mind; consequently we have great difficulty 
in understanding much Eastern symbolism and Yrord artistry. Add to 
this the fact that the llibrews were not allowed to have idols to 
worship. They could not have images made with hands and so they made 
then with their minds .1 
We must approach much of tho Old Testament vri th this 
background or it is unintelligible. If one i'rore to ask tho absurd 
question, Did Isaiah actually see the Lord upon a throne, high and 
lifted up? he vrould shut out from his mind the real idea of God which 
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Isaiah was trying to convey through this symbolic prophecy. Specifically, 
this might be called emblematic prophecy. Almost all of the "calls" of 
the prophets are filled with emblematic prophecy. Amos used it a 
groat deal. Probably his most familiar emblem is that of the remnant: 
two legs and tho piece of an oar.2 
As I indicated above, this literary type •·ras very effective 
with the primitive Oriental mind. And we will do well to remombor that 
1. Elnblem even the modern Occidental mind thinks in emblems, though 
1seo Mrs. lf..a.rgaret Wilkinson 1 s ~Voices, Ch. on Ima~os and Symbols. 
2Amos 3:12. 
I 
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perhaps of a different sort from those of the Orientals. But the 
modern teacher or preacher 'Will do well to study carefully this type 
of literature. 
Professor Mcivor s~s, 11 The prophetic emblem ;vas a sermon 
with a.n object that appealed to the senses for a text instead of a 
verse or quotation as in modern sermons. 11 1 But I want to make a 
distinction between the use of' an object as related in words and as 
actually acted out. I shall.call the first kind tho emblem, but I 
2. Drruna.tic 
Symbolism_ 
believe tho second typo >vould better be aallod dramatic 
symbolism. A fino exposition of this type is given by 
Dr. Rudolf Kittel. Dr. Kittel does not use tho term dramatic symbolism, 
but he does refer to the symbolic act, and he is thinking of that as 
the same thing which I have called symbolic prophecy. Ba says: 
The earliest means which the prophets adopted to 
express the will of God, besides the short sentence or oracular 
response, was probably tho ~~ the symbolic act. In order 
to attract attention, tho prophet would do something peculiar 
which made the people regard him with surprise and ask one 
another vrhy he did it. Tho symbol chosen was such that its · 
moaning became clear as soon as it was recognised to be 
symbolic Of something,. so that thare was no necessity for tho 
prophet to utter many vrords. The prophets knew hovr to 
deliver their message by this moans, and to express themselves 
in a manner easily comprehended by the average man. We can 
well imagine, therefore, that even the later prophets were 
inclined to revert at times to this primitive form of communication. 
As ozamples of symbolic acts on the part of the prophets we may 
cit~ the following: --A prophet of the time of' Ahab made a pair 
of horns for himself, in order to say to the king, 111'lith 
these shalt thou· push the Syrians uhtil they be consumed." (I Kgs • 
xxii .11); Isaiah walked naked and barefoot for a long time in 
order to tell Judah what would happen to Egypt, and probably 
to Judah as well (Is. xx.lff); Jeremiah carried a yoke upon his 
1Mcivor, ~Literary Study £!_the Bibl.!:, 219. 
• 
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neck, Ezekiel laid siege against a picture or Jerusalem 
portrayed upon a tile, the former in order to foreshadow the 
Babylonian exile, the latter to signi~ the siege of the 
capital (Jcr. X.'Wii.lff.; Ezek. iv.lff~.nl 
Other striking exa.n,ples of this which will illustrate well 
its power are Is. 8:1-4, the Stylus and tho Name; Jar. 13:1-4, The 
1~rred Girdle; 18:1-6, The Potter's Vessel; 19:1-15, The Broken Bottle 
over Rinnom; Ezek. 4:1-3., Tho Tile; Ezek. 21:8-32, The Sword. I have 
selected these out or many because they are most representative. 
The third type of symbolic prophecy employed a great deal 
·in the Old Testament is that of tho allegory. Though it is used more 
in tho historical books than in the prophetic books, it is found not 
a little in the latter. The allegory is an extended or enlarged 
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3. Allegory metaphor. It is distinguished from the parable, which 
is an extonded simile, mainly ~ the absence or tho 
words 11 like11 or 11 as. 11 For example, Jesus did not say that he was like 
the good shepherd, he said he was the good shepherd. And he VIas not 
taken literally. Probably the most famous example of this type carried 
to its climax is Swift's Gulliver's Travels. It ttill be observed, 
hovrever, that most of the Biblical allegories arc on the spiritual 
plane. That it is readily applicable to religious truths will also 
bEL·SUJ?ported by the fact that John 1 s Gospel abounds in the usa of tho 
allegory while the Synoptic writers prefer the parable • 
The power of this typo can be felt in these examples: 
Jer. 2:13., Broken Cisterns; 50:6-10, the Lost Sheep; Ezek. 17:3-10, 
lKittel, ~Scientific. Study~~ Old Testament, 117-118. 
• 
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Two Eagles and a Vine; 19:2-9, the Lion's Whelps; 24:3-5, The Boiling 
Pot. 
., 
11 Truth plus beauty equals immortality, is the algebraic 
._. J 
equation o£ literature. 11 1 This statement has been amply proved by 
experience. The history o£ Homer is immortal not so much because it 
is history, but because it is history beautifully written. 
4. Parable . 
The philosophy o£ Shakespeare is immortal not because 
some o£ his insights amount to genius, but because the philosophy ig 
dramatized rather than systenmtized. Ju.d the Bible is the supremo 
example of this truth. The Bible is an intensely serious book. It is 
profoundly religious. And yet it is beautiful. I£ the Bible is going 
to appeal to the present generation of American people and to their 
children then this aspect o£ the Bible must again be emphasized. It 
is literature. It is great literature. This is one way ?f accounting 
for the greater influence of Eabrew literature than Greek literature. 
We think of fables in connection with the Greeks, but we think of 
parables in connection.:withLthe Hebrews. These typos are very similar, 
and yet the latter is much more applicable to spiritual truths. The 
former gives speech to animals and inanimate objects. But the parable 
is built much closer to facts. It is not only parabolic, but also 
true that a ~ouse buildod on the sand will not withstand so Im.lch storm 
as one builded on rock. From this physical fact it is much easier to 
teach S?iritual truths than from some impossible storJ as a tree talking 
or a dog having delicate emotions. 
1Dinsmore, ~English Bible ~Literature, 5. 
• 
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A fevr selected parables are: llisea, chs. 1-3, God is 
Forgiving Love; Habakkuk 2:11, The Stone and the Beam; Isaiah 27:3-6, 
The Vineyard Song; Ezekiel 23:1-35, Oholah and ·aholibah. The 
effectiveness of this type need h;ardly be further expounded when we 
recall that it was said of tho greatest Prophet of them all, 11Without 
a parable spake he not. 11 
Closely related to these two types is the proverb. In 'fact, 
the three are sometimes used interchangeably in both Hebrew and Greek 
5. 
Proverb 
literature. The proverb is generally a short saying which 
epitomizes a truth by bringing out a comparison or contrast. 
It, like the parable, is mora serious than mere plays on words. It 
is sui ted to vreightior subjects. That is why the book of Proverbs is 
classed as Wisdom Literature. Passages which might be studied in 
connection with this type are: Eaba.Y~ 2:6, Unjust Increase; 
Jeremiah 31:29, Sour Grapes; and Ezekiel 12:22-23, Failing Vision. 
Throughout the chronological study of the prophets I laid 
much stress upon their dramatic qualities. Of course 1 this can be 
carried too far. I believe that much modern literary criticism has 
revealed that Moulton's studies fit the books too much into typos or 
B. Drrunatio 
Prophecy 
forms rather than applying the latter to the fanner. 
Nevertheless 1 this is an important key for unlocking 
the mysteries of the Bible. In this thesis we have not considered the 
book of Joel, but I want to point out that it is ono of the finest 
examples of dramatic prophecy. iie havo discussed the dramatic qualities 
•• 
• 
97 
of Amos, Eosea, Micah, Ihbakk:uk, Jeremiah, and both Isaiahs. The 
essence of drama is struggle. The soul in its search for God is torn 
between his desire to do right and his impulse to do wrong. The 
nation is torn between obedience to the will of Jehovah an~ing alliances 
with other nations. There is constantly the struggle betw·een true vrorship 
of Jehovah and the worship of other gods. They did not do so much 
stage acting as the Greeks, but theyPramatized their struggles in 
literature. To understand the prophets a great deal of imagination 
must be brought to play upon the words. It is necessary to do more 
than simply read the words of the contest before the mountains in 
Micah's sixth chapter. If one would feel the impact of it he must 
act it out in his mind. He must picture the grand scene, hear the 
pleadings, experience the suspense before the judge renders his 
decision, and then imagine the force of tho judge's pronouncement. 
This type was used in both prose and poet~t· The example 
which I gave above is in prose. The most sublime dramatic poem is 
Deutero-Isaiah, though there a1·e other examples in the prophets. The 
first Isaiah uses the dramatic poem to good effect. 
Folk-Lore is not so common in prophetic literature as it is 
in the earlier historical literature. Since soma of the prophetic 
writings can best be understood as folk-lore, h~ver, it Will be 
instructive to give the twelve characteristics of folk-lore as 
c. Folk- outlined by Miss Laura 'iiild.l 'rho first characteristic 
Lora 
is that it is spontaneous. A second characteristic is 
1
wnd, !!_Literary Guide to ~Bible, 19-34. 
-;,, •. 
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its lack of the didactic or moralizing; element. There is a1Vt3.ys 
rhythm in folk-lore. It is a conununal affair, a group expression. 
A fifth ms.rk is that it was doubtless orally transmitted. The dance 
almost ah·mys accor.tpanies folk-songs. Folk-lore is a grovrth, it is 
added to stanza by stanza. Folk-poetry is objective rather than 
subjective. It employs the faculties of memory and imagination to a 
large degree. Irony is often present in folk-lore. And finally, 
humor is another characteristic element. 
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llosea1 uses the type. I have already given Duhm1 s translation 
of tho passage and so I >fill proceed to Isaiah who made most frequent 
usage of it. In 14:10 we have a brief vintage song, but in 28:23-29 
we get the fine at expression of it. Probably the grc~ t<Jst value of 
it as a literary type then was that it caught the ear of the people 
and fixed their attention upon the words of the prophet. The effective 
preacher today is the man who kno,·: s tho phraseology and lore or the 
people to whom he is speaking; and then makes constructive usage of 
that lore. Wo do not have much folk-music in America. It is said 
that tho only true folk-music we have is the Negro Spiritual, but wo 
do havo a nur.tber of songs that have cone to be looked upon as belonging 
to this type and they are tho songs nearest the hearts of the common 
people of .America. The prophets showed their nearness to the people 
and also their knmrledge of hovr to approach ther.t by meeting them on 
common ground. 
l 
Hosea 8:7b. 
• 
• 
I? Figures of 
Speech 
1. Irony 
-
..• 
Turning to figures of speech as used in the prophets, 
one of the less important, yet effective, figures is 
irony. I mean iro~ in tho litera~ sensa. Irony is 
based upon some contrast and its appreciation depends 
upon a knowledge of the things contrasted. It is va~ similar to 
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sarcasm in that both are v;eapons used by a disappointed soul. Sarcasm, 
hovrever is more subjective than irony and that is probably why we do 
not find more of it in the prophets. A striking example of irony in 
the dramatic early prophecy is the contest on Carmel when Elijah 
challenged the priests of Baal. The best exnmple in tho litera~ 
prophets is in Amos 4:4-5, the worship of Bethel contrasted with real 
worship. As a litera~ device irony may be effective, but it is not 
good teacher's psychology. Generally it is unfair in that it is too 
categorical and its emotional response is more likely to be animosi~ 
than thoughtful consideration. I believe it is this latter defect 
more than any other which explains its relative absence from the 
li tara~ prophets. 
Strictly speaking, the pun is not a figure of speech, but 
it is a litera~ device which may broadly be included in this class. 
The pun is simply a play on vrords. In its complex form it is a later 
litera~ development, but in its simple form it was employed 
Pun 
by the Habrei1S as eallly as Samson. The classic example in 
later prophecy is the one I quoted in tho discussion of Micah.l It 
probably was not employed more by the prophets because it requires 
11:10ff. 
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more elaborate preparation than the prophets gave their writings. 
We must remember that the prophecies i'l'ere spoken before they w·ero 
written and it is an exceptional mind indeed which can think of a 
sustained pun extemporaneously. 
The metaphor implies a comparison without stating it. It 
likens one unto another but makes the likeness appear real. Tho reader 
must understand, however, that it is not. Obviously, Ephraim is not 
Uotaphor a cake,l but no one thought to dwell on that. The comparison 
between Ephraim and an unturnod cake is not stated, but it 
is implied. This is a very picturesque typo of literature and givos 
emotional drive to truths. How much more impressive it is to say 11 Thy 
shepherds slumber11 2 than to state tho same truth in matter of fact 
language 1 "un~mploymant prevails •11 All of the prophets used this type 
a great deal and though they broke all classical rules about not mixing 
metaphors they made their speech so powerful that th~ have como to be 
looked upon as among the greatest contributors to tho litera~ heritage 
of the race. 
Similar to the metaphor is tho simile. The primn.~ difference 
is that the simile states the comparison by inserting the words 11 as11 
or 11 liko. 11 Like the metapnor it allows almost unlimited 
Simile 
possibilities of comparison. .~os pleads for justice that 
will roll do•m as waters and righteousnoss as a mighty stream.3 Since 
we havo no purely spiritual language 1.7e must depend upon ph;ysical 
lHosoa 7:8. 
2Hahum 3:18. 
3Amos 5:12. 
• 
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expressions to convey the pouer of the spiritual quality. Justice 
is nothing like water, but the overflo>ving of justice ought to be 
like the overflowing of •vater. 
Both the metaphor and the simile lend themselves well to 
tho hyperbole, which is a rhetorical or poetical overstatement or 
exaggeration. The hyperbole can be overdone so as to be grotesque 
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or facetious, but tl~ Hebrew prophets seldom fall error to this. More 
often they employed the metaphor and simile with such grace and skill 
that many of their figures have become classic. There is no more 
delicate figure any;rhere than that Jehovah 11vrill be as the dew unto 
Israel." And IVhen Jesus wanted to showv the relationship that exists 
between God and His children he could find no more profound figure 
than the one in Hosea of tho father and son relationship. 
Besides the more formal prophetic discourses we find from 
time to time certain short sentences which are isolated both in 
thought and structure from the context and are independent. Each is 
E. Sentences 
"a unit of prophetic thought on some single topic. 11 1 
This, like most of the ~ypes, is not peculiar to 
prophetic literature, but is found in many other places. Expecially 
is it prevalent in tho proveros and in some of the lyric poetry of 
the Psalms. 
A good place to observe this typo in prophecy is in tho 
book of Jeremiah. In chapter nino we have an elegy of mourning women 
describing a devastated land covered with carcasses. A few verses 
lMoulton, Literary Study of~ Bible, 417. 
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later we have an oracle against the uncircumcised nations and also 
against the uncircumcised in heart. But in bot>reon theaa two there 
comas a series of sentences that cannot be connected with either the 
elegy or the oracle. One feels the difference and ambiguity immediately. 
If one trias to understand them as a part of the connected discourae 
he is at a. loss. And so vre see tho exegetical value of literary 
interpretation again. 1wo outstanding characteristics of these sentences 
is that thO'J seem to have somewhat of the floating character of proverbs ,1 
and that thO'J are found in groups generally at the close of a series 
of longer prophecias.2 The book of F~sea offers the best illustration 
of the force with which those sentences can be felt and also of the 
necessity of understanding them as such. I quoted some of them when 
I was discussing the book in the first part of this thesis. 
I use the term debate as a literary type in the prophets 
advisedly. It is not debate in tho sense of our modern for.mal debates. 
Neither is it dramatic prophecy. It is rather controversy. Sometimes 
F. Debate 
the debates are betvreon the prophet and God. Many of the 
confessions of Jeremiah and soma of the meditations and 
controversies of Ezekiel are of this character. Probably they ware 
not intended for publication. Especially in oarlier prophecy we find 
debates betvreen the prophets and enquirers. People came to the prophets 
for information. Gradually these dialogues bec~.e more reciprocal until 
they became lengthy communications. But probably the most familiar 
1soe Is. 24~17,18; Jar. 48:43-44. 
2 Sea Is. 7:18-25. 
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arrangement of debate was between the prophet as a spokesman for 
Jehovah and tho people. Hosea has such a lengthy controversy, 11 Hear 
the word of Jehovah, ye children of Israel: for Jehovah hath a 
controversy with tho inhabitants of tho land because thoro is no truth 
nor goodness, nor knowledge of God in tho land •••• "1 A similar 
example might be found in the intercourse betvfeen Jeremiah and tho 
natives of Anathoth.2 
Sometimes a prophet has had no discourse given him to speak, 
but only a phrase to repeat. A gpod example of this is Jonah's crying, 
11 Yet forty days, and !linevah shall be overthrown, 11 3 over and over 
again all day long. A slightly different si tua.tion is 
G. Prophetic 
Reiteration whero Jeroni~h ropeats tne drinking sto~J in oha.ptor 
10:12. Probably we are to look upon Ezekiel's repetitions such as 
11 An end, an end,"4 and 11 An evil, an only evil,"5 in the same way:. 
This would create curiosity and attract the attention of tho people. 
Just as they would wn.i t to hoar the end of a riddle, so they would 
wait around to hear what vras coming to an end and what ;vas tho only 
evil. CUriosity is a very groat impulse in human personality and 
these prophets knevf how to turn it to the profit of their message. 
A more profound typo of reiteration is that employed by lWmOs in his 
first two chapters where he uses tho sn.me title to introduce each 
oracle. 
1 Hosea 4.1-6.11. 
2 Jeremiah, ch. 26. 
3 Jonah 3:4. 
4 Ezekiel 7:2. 
5 Ezekiel 7:3. 
• 
• 
104 
In some of the prophets we get very little autobiography, 
while in others we get a groat deal. Sometimes, as in tho case of 
Hosea, it is difficult to distinguish autobiograprrJ from other typos 
H. Autobiography 
of literary prophecy and so there is a largo 
problem o£ interpretation involved. It is said 
that Augustine's Confessions is tho first autobiography in the history 
o£ literature. If this be true then we certainly are justified in 
calling the "calls" of tho prophets where these are recorded as 
auto~iography. They are essentially the s~e in that they reveal 
subjective developments. There is an essential difference in that 
Augustine gives us the process of developoent while the prophets give 
us only the capitulation. But the literary quality is the samo. filld 
the effect upon the prophet was the same. Generally the calls were 
accompanied with a commission to servo as a prophet and this gives us 
further insight into the life and· teachings o£ the prophets. Tho 
best r~orm autobiographies among the prophets we are studying hero 
aro those of Eosea, Amos, Isaiah, Jeremiah, and Ezekiel. This typo 
of call and tho experiences which accompanied the prophetic activities 
helped a groat deal to make tho teachings of the prophets more autho-
ritative. And to this day, we interpret much of the prophetical teachings 
from the background of these 11 calls." If' the first throe chapters of 
Bbsea are to be looked upon as essentially autobiographical, and I 
believe they are, then we see the profound influence of' this experience 
upon the life of the man and upon his prophecy. In fact, it is impossible 
• 
• 
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to interpret the remainder of tho book until tho first three chapters 
have been reckoned with and given some satisfactory interpretation • 
And do we not still claim to perceive a difference in tho very depth 
of temperament between Isaiah and Jeremiah because the fpmer had his 
mouth touched with e. hot coal 'h'J an angel vtnile the latter had his 
touched by Jehovah himself? And tho more we know about the psychology 
o£ religion tho more significant tlus litera~ type will become as an 
instrument in textual interpretation. 
11 1Vh.en the sun goes down 1 the stars como out."l When the 
high spiritual levels of a great soul sink into terrible doldrums of 
despair there emerge insights and revelations ·which lvould be impossible 
othorvrise. Was it not when Augustine had come almost to the end of 
I. Confessions 
his spiritual resources that ho found God? Was it not 
after disappointment and failure that John Vfosley felt the grace of 
God flow freely into his life 'i Ihd not Saul started to persecute the 
most precious ray of light which has ever como into tho world when God 
called him to ti1e new life in Paul? And did not our Lord suffer the 
most excruciating agonies of body and soul before he achieved vic~ory 
over temptation and took up his ministry? It is from such a background 
as this that the Confessions of Jeremiah came. Jeremiah was tried in 
every thing that he counted dear. He even cursed God and his mother 
who conceived him. But out of these confessions there emerged e. more 
stahrart soul and a more loyal son of God. In rey discussion of Jeremiah 
1 . Moulton, World Literature, 77. 
• 
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I have listed the Confession passages and so I need only to say tho.t 
their litera~ value has not been fully realized as yet 1 but that it 
is growing and our age owes much to this man whose religion was 
immersed in the depths of experience and whose literature preserves 
some of the finest lyrics the race can boast. 
Many of the Psalms were written for a t·wo fold purpose: 
to thank God for what he had done for Israel in the past and to remind 
the people what he has done for them. It is the latter emphasis in 
J. Historical 
Narrative 
which we are primarily interested novr, The prophets, 
too, felt that the people needed often to be reminded 
of their heritage from God and the debt of obedience and loyalty which 
they owed him. The main difference betvreen the use of histo~ in the 
Psalter and in prophecy is that in tho former it is used to dispel 
doubt while in the latter it is used to call forth justice 1 righteousness, 
and true worship. Amosl cannot understand hoiT a nation could be untrue 
to their God, nay, positively do things to provoke him to anger, who 
had been so helpful to them. He destroyed their enemies, brought them 
up out of the land of Egypt, settled them in Canaan, and as a reward 
for his services they make tho Nazirites break their vow of abstinence 
and tell his prophets to stop their prophesying. It is obvious that 
this is not objective, scientific history. It is not even history 
told from the point of view of the prophet's interpretation, such as 
much of the historical narrative in Isaiah, but it is history related 
1 Amos 2: 9-12. 
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with a definite religious goal in mind. This must have been a 
powerful instrument in his day even as it is today. The highest 
appeal to patriotism is an historical appeal. It is hi&1ly emotional 
and yot it is factually impressive. It has a foundation in real life 
and it is an earnest attempt to improve the conditions in the time 
that Will soon bo history. Other examples of this typo which are 
worthy of careful study are Amos 4:6-11; Isaiah ch. 36; Ezekiel 20:10-26. 
There are many passages in the prophetical literature which 
can best be classified as simply prophetic discourse. This type is 
quite as impressive and valuable as are the history and the poetry of 
the Bible. Before making further classification of the kinds or 
K. Prophetic varieties of this type I want to give Professor Briggs' 
Discourse 
fine statement of this typo. "The prophetical books 
present us collections of inspired eloquence, which for unction, fervour, 
impressiveness, grandeur, sublimity, and power, surpass all the eloquence 
of tho vrorld, as they grasp the historical past and tho ideal future, 
and entwd:ne them ;·fith the living present, for the comfort and vrarning, 
the guidance and the restraint of God's people. Nowhere also do w·e 
find s~ch depth of passion, such heights of ecstacy, such dreadful 
imprecations, such solemn warnings, such impressive exhortations, and 
such sublime promises. 
"Each prophet has his own peculiarities and excellences • 
'Joel's discourse is like a rapid, sprigc1tly stream, flowing into a 
delightful plain. Hosea's is like a waterfall plunging dovm over rocks 
• 
•• 
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and ridges; Isaiah's as a mass of water rolling heavily along. •.1 
Micah has no superior in simplicity and originality of thought, spirit-
uality and sublimity of conception, clearness and precision of prophetic 
vision. 'Isaiah is not the especially lyrical prophet, or tho especially 
olegiacal prophet, or the especially oratorical or hortatory prophet, 
as we would describe a Joel, a Hosea, or a Micah, vrith vrhom there is 
a granter prevalence of some particular colours; but just as the 
subject requires, he has readily at hand eve~ different kind of style, 
and every different change of delineation; and it is precisely this, 
tlmt, in point of language, establishes his greatness, as well as, in 
general, forms one of the most towering points of e:~cellence. His only 
fundamental peculiarity is the. lofty, wajestic calmness of his style, 
proceeding out of the perfect command which he fools that he has over 
his mattor.•2 Jeremiah is the prophet of sorrow, and his style is 
heavy and monotonous, as tho very story of woo must be ropeated again 
and again in varied strains. Ezekiol ;vas, as F.ongstonberg represents, 
of a gigantic appearance, well adapted to struggle effectivoly with the 
spirit of the times of the Babylonian captivity,--a spiritual Samson, 
who, with powerful hand, grasped the pillars of the temple of idolatry 
and dashed it to the earth; standing alone, yet worth a hundred•prophetic 
schools, and, during his entire appearance, a powerful proof that tho 
Lord was still among Bas people, although His visible temple was ground 
lwunsche, Woissae;unen des Prophoten Joel, Leipzig, 1872, ; • 38. 
2E\vald, ~Prophoten, Guttingen, 1867, I. P• 279. 
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to powder. 11 1 
Tnis va~ wonderful statement ~ Briggs did not make 
certain distinctions which I think should be made in the various 
types within this one major type. The first that I 'vant to point out 
is that'of exhortation. It seems to me that exhortation 
Exhortation 
is stronger than oratory. An oration may be delivered 
simply to inform, but an exhortation is to convict. An oration may be 
pleasing, but an exhortation·is pleading. lunas is not simply calling 
the people to assemble themselves upon the mountains of Srumaria to get 
a vievr of the scenery. He wants them to soe the oppression. More 
than that, he v;ants them to see tho result of their violence and 
robbery. If they do not head his admonition, nay his exhortation, God 
will take away their strength and destroy their palaces.2 In tho latter 
part of the first chapter of Isaiah, the prophet calls the people to 
reason together·. Here he gives a brilliant and moving oration. But 
in the first part of the chapter he is exhorting. It is not "Come now 
and let us reason together, saith the Lord. 11 3 It is 11 fuar, 0 heavens, 
and give ear, 0 earth; for Jehovah hath spoken •••• Wash you, make you 
clean; put away the evil of your doings from before mine eyes; cease 
to do evil; learn to do vroll; seek justice, relieve the oppressed, 
judge the fatherless, plead for the widow. 11 4 
1~ Study ~ Eoly Scripture, 338-9. For the discussion on Ezekiel 
Briggs refers the reader to Hengstenborg, Christology, T. and T. 
Clark, Edinburgh, 1864, II, 3. 
2Amos 3:9-11. 
3Isaiah 1:18. 
4Isaiah 1:16-17. Sao also Amos 3:9f; 4:121'; 5:4£; 5:6; 5:14£; etc. 
Jeremiah 9:23-26; 18:1-12, etc. 
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The first principle of good oratory is to capture the attention 
of tho audience. A speaker may derive some personal delight from 
hearing himself speak, but he could hardly be called an orator if the 
audience did not listen to him. In this first principle 
o_ra.tory 
the prophets were masters. 11 Hoar ye people11 or 11 HoD.r 0 
heaven, and give ear, 0 earth," would fix the attention of the people 
upon the speaker. The second principle is that of progress. ?no or.ation 
must have movement. It must go fo~1ard. In tho modern phrase it must 
11 get somewhere. 11 The prophets did this adr.l.irably. Most of their 
orations were brief and pointed. They consisted la.rgely of short, pithy, 
sentences or of brief interpretations of visions. They gave vory little 
logical gymnastics. They gavo oonclusio~~~ear in mind as 
he reads these books that he is reading not one sermon or one literary 
production, but the collected sermons of a lifetime in many cases. 
Perhaps if tho collected works of John Wesley ware ·condensed into 
fifty-two chapters they would be read more widely today. The third 
mark of good oratory is that it finally impells. To resort to another 
modern expression, it 11 drives the point homo. 11 The prophets knew arrl 
practiced this well. They spoke to gain ends. They convinced tho 
listeners that if they would turn to righteousness and obedience the 
spirit would be poured upon them from on high, and tho wilderness 
would become a fruitful field, and the fruitful field be esteemed as 
Thoro is a third kind of prophetic discourse m1ich I want 
1 Isaiah 32:.15. 
-~ 
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to mention. In the first part of this thesis I explained the sense 
in which I classified certain passages as philosophic observations • 
These observations "IV"er'3 delivered along with a regular discourse and 
Philosophic were probably given as illustrative material. Tho three 
Observations 
such passages in Amos are generally looked upon as poems, 
but they vrere not segregated either in form or content from the whole 
discourse. Therefore, I think that such passages as Amos 5 :8-9; 4:13; 
9:5-6; Is. 40:12-17, and others, should be classified as philosophic 
observations made and applied for litera~ purposes and therefore as 
,. 
literary types. 
Prophecy has long h.:l.d the reputation of being able to fore-
tell the future. This has sometimes been over-emphasized to the extent 
of narrovTing the work of the prophets unduly. There is a groat deal 
of revolation_in the prophets, but there aro different kinds and levels 
of revelation. It may be well to distinguish betvreen three typos of 
L. Revelation 
revelation. The first is the case of the revelation's 
or vision's coming supernaturally but the interpretation being made by 
natural. means. Belshazzar savr the handwriting on the wall. The writing 
was supernatural, but the wisdom of Daniel discovered its meaning. In 
the second type both the vision and the interpretation are given by 
the supernatural thro~gh an agent. To this type belong the calls of 
:rr.ost of the prophets. The third type is the case in w·hich both the 
vision and the interpretation aro supernatural and highly symbolic. 
Daniel's vision of the four beasts as symbolic of the change in dynasties 
• 
•• 
is a good example of this •. This kind of revelation dealt, for the 
most part, With the future • 
But there is yet another kind o£ revelation which we should 
distinguish from the kind which predicts the future, tho three types 
of which \Vo spoke in tho last paragraph. It is revelation ioi'o the 
law and nature of things as t~ey are now and forevermore shall be. 
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The pr_ototypo of this kind is the revelation of the law to i!.osos on 
the mountain. fhis kind of revelation was far more prevalent in the 
literary prophets than was the other. It abounds in the Uevr Tos.tament 
as well as the Old. It is fundamental to religion. The longest and 
most thorough~y developed example of this kind of revelation is that 
found in Ezekiel chs. 40 through 48 where we have the revelation of 
the restoration of Jerusalem. 
The vrord Oracle is hard to explain. It is the term used in 
the Revised Version to designata the same thing designated in the 
Authorized Version by the \"ford 11 burdan. 11 Both terms· are needed for a 
proper understanding. Oracle has the advantage of having 
Oracles 
a parallel in secular literature, especially among the 
Greeks. But I believe the word burden comes nearer the real sense. 
In any case it represents a direct divine message or co~unication. 
Probably tho burden was originally only tho text from which the prophet 
made more lengthy comments. As the oracles or burdens are preserved 
for us they are generally short·, but his is fi'b&bly due to the fact that 
the prophet's interpretations havo been omitted or compactly summarized. 
go·----------------------~~~--=-=-=-=--~-=-~=-=-====================~==============================------~---~ 
113 
That the Hebrew burden was superior to the Greek oracle is evident 
from ~~ny passages where false prophets are denounced. A caustic 
denunciation is found in Jeremiah 23:26-40. But one of the finest 
and loftiest oracles in prophecy is also found in Jeremiah. I ·refer 
to the lTew Covenant in chapter 31:31-34. Here is an .example of Jehovah's 
giving his highest revelation to man before the time of Jesus in the 
form of an oracle. The entire thirty-first chapter is in the form of 
oracles, but the peak of it, as it is tho peak of prophecy is, 11 I 
will put rrry law in their imvard parts, and in their heart will I write 
it; and I Will be their God and they shall be IrrJ people. 11 (33b. )1 
This passage gives us an oracle of hope. The oracle has 
often been too closely identified with judgment, but it is not 
necessarily restricted to that. I suppose the book in which tho oracle 
of judgment is most prominent is that of Jeremiah. He seemed to feel 
called upon to speak more than his share of doom, and so this oracle 
of hope must have been of great inspiration to him even as it is to 
us. As regards the oracle of judgment there were two things most 
frequently denounced. The first was religious in nature. It dealt 
with idols, disobedience, and religious failure in general. The 
second. object of ju~gmant oracles ,.,as social and moral. When tho 
political leaders became corrupt, when tho nation made treaties with 
Gentile countries, when injustice and unrighteousness ran high, thon 
the prophets would give oracles of judgment and sura doom. 
1 See also Ch. 1; 7:3-8:8; 19:18-25; 9:23-26; 17:1-12; Ezekiel ch. 34; 
!~sea 8:7-14; 9:9-10:4. 
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Likewise, the oracles of hope had two bases: the first was 
the ini'ini te love and mercy of God. 'i'hat '\7as the primary motive for 
the marvelous oracle of Jeremiah. It was the basis for the oracles 
of Hosea. The second basis was that of restoring confidence in the 
remnant. Tho prophets tried to re-assure their constituents who were 
in exile by telling them that Jehovah 1.1ould save them in order to have 
them restore Israol. This is the basis most used by Isaiah. 
The vision as a. litorar-<J type of prophecy is very close to 
the emblematic prophecy, but it is sufficiently different and of such 
bulk to deserve separate treatment. In the emblem the texts ware 
presented to tho natural eye, while in tho vision tho texts ~ 
N. Vision 
ravaaledoanly to tho imagination •. Tno books of Amos and 
Zachariah abound in those emblem visions. But tho supreme example is 
Ezekiel 1 s vi sian of Dry Bones ( Ch. 37). 
The vision has not always had a. good reputation. The language 
has often been taken li tori\lly instead of figuratively and many ignorant 
scoffs have been hurled at this moro ponderous type of prophecy. In 
order to understand the visions it will be wall to keep in min4 Gen~ng's 
definition: 11 A vision, to be mde intelligible to others, nmst be 
visualized, that is, put into terms of sense perception •••• But beyond 
the sensible ioage there is an inner meaning which can be apprehended 
only as t':lo vision awakens in the one to vrhor.1. it is told a. spiritual 
state similar to that of tho tollor •••• The visual image is a ~bol •••• 
A prophetic vision is thus like Jesus' parables on a larger scale. 11 l 
1Quotod by Laura -iiild in A Literar7 Guide to~ Bible, 202. 
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Uoro tho.n in any other noction of the Bible do vro find the 
prophetic invective of 11 woe11 in the prophets. I believo that this 
invective grew out of the covenant relationship which included the 
idea of the Israelites as a chosen people. The Hebrevrs 
0. Prophetic 
. Invective felt ve~ strongly their favored relationship to Jehovah 
and any nation or city vrhich interfered with them was doomed. Also# 
since Jehov.ah \Vas a just and righteous God, any city or individual 
w·ho was ungodly •·ras doomed. 
The1·o were three classes or invectives: those against 
individuals, those against cities, and those against nations. All 
throe kinds are present in most of the more lengthy books.· 
Some ·interesting examples of tho first kind are those found 
in J\mos 5:18 where he denounces those who desire tho day of Jehovah, 
6:1-11 whore he declares a woe unto them that enjoy luxu~ in Zion. 
l.iicah 2:1-5 denounce a iniquity. Isaiah 33:1-6 co.lls a woe upon those 
who deal treacherously. And Jeremiah 22:13 is a woe against King 
Jchoiakim for his unrighteousness. 
11oes ago.inst cities include those against Nineveh in Nahum 
3:1-7, and Eabakkuk 2:12-13. Zephaniah 3:1-7 pronounces a woo upon 
Jerusalem for its polluted conditions. And "The croY:n of pride of 
the drunkards of Ephraim/ Samaria, is the object of the prophot 1 s 
invective in Isaiah ch. 28 • 
Probably tho r:1ost co.r.n:J.on, but fron our point of vievr tao 
least ethical, woos ~ pronounced were those against nations, the 
----·--------------------------------------------~----------------~~~~--~~~~~~, 
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enemies of Israel. Bare vro feel her nationalism. Any nation Yrhich 
threatened the stability of Israel (I uso Israel hero in the larger 
sense, to include Judah) was to be punished ~ Jehovah. There are 
many specific nations mentioned, but Zephaniah 3:8 makes a general 
statement of woo against all of tho nations. In Isaiah we have a 
different use of the invective against the nation in that it is directed 
against Judah for her dependence upon Egypt.l 
Tnis type is close to the oracle and yet the vroo is no 
Nu integral part of an oracle and so itl\vrall to classify it separately 
as the prophetic invective. 
"Poetry was the earliest, and still romn.ins the noblest, 
form of speech and from tho Hebrews one would naturally expect poetry 
abundant and noble. They spoke a musical language, they easily 
P. PoetEY visualized experience in vivid imagery, and their feelings 
wore powerful and elovated. 11 2 
\7e are not hore dealing with the greatest collection of 
poems in the Hebrew language, th·o Psalms, but l'fo are interested in 
the poetry of the prophets. Some of it is original v;ith thoro and some 
of it is ~oted. 
Professor Briggs gives a very able discussion of Hebrew 
poetry in his Study of Holy Scripture. I shall not give in detail, 
but simply in outline the i'ive features which ho gives as being 
characteristic of Hebrew poetry: It is religious poetry, it is simple 
1see chs. 30-31. 
2 Dinsmore, Tne English Bible as Literature, 174. 
• 
and natural, it is essentially subjective~ it is sententious, and 
it is realistic.l I give these five characteristics because they 
apply to all liebrew poetry. Some features are applicable only or 
primarily to the Psalms, but these are equally applicable to the 
poetry in the prophets. 
The first matter to observe in regard to Eebrew poetry is 
tho principle of parallelism. Without that Hebron poetry simply 
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Parallelism 
cannot be understood. It is the method ~· which poetry 
is discovered and interpreted. 
It was not until comparatively recent times that the 
principle of HebreYr poetry vras discovered. Those of us who speak 
tho English language are so accustomed to hearing reyming words in 
connection \Vith poetry that we could not understand tho so-called 
Habrevr poetry. It was Bishop Lovrth2 who discovered and fonnulated 
the principle. At that time he distinguished three kinds of parallelism. 
The first he called Synonymous, whero tho second line repeats the 
thought contained in tho first line in slightly different words: 
The law of tho Lord is perfect, restoring the soul: 
The testimony of tho Lord is sure, making wise the simple.3 
The second is antithetical parallelism, whore the second 
the direct opposite of the first: 
A \Vise man rojoiceth his fa thor 
But a foolish son is the grief of his mothor.4 
Tho third kind is.~nthotic parallelism whore tho second 
1Briggs, Study of the Holy Scri?ture, 356-360. 
2This first app;;r;r-in his De Sacra Poosi Ifubrow, 1753. 
3Psalm19.7. 
~rovorbs 10.1. 
line gives 
line corweys 
I -
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the s~ma thought as the first and builds on to it: 
As the hart panteth after the water brooks, 
So pantath ~ ~oul·aftor thee, 0 God.l 
Bishop Jebb added a fourth kind which he called introverted 
parallelism.2 In this tho first and fourth lines correspond and tho 
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second and third lines correspond. Two other kinds have mora recently 
boon added, though I could not find who first suggested them. Th~ 
are emblematic par~llelism in which the first line states some obvious 
truth and the second moralizes upon it using similar figurative language, 
and stair-like parallelism vrhero the second line repeats a few words 
from tho first line and this practice is continued up to a climax. The 
climax might como in tho second line, as in Exodus 15:16, or in the 
sixteenth line as in Psalm 121. 
It Yrill be seen, then, that the key to F.abrew· poetry is to 
be found in ideas rather than ;vords. We must look not for parallels 
of rhyme or sound, but of thoughts. After one has caught tho fooling 
of this principle he also feels the heightening effect of it. Just 
~s t!1o poetry of SWinburn is so perfectly built from tho standpoint 
of tho rhyming of sounds thut one finds himself carried away by the 
very force of word after vrord so the poetry of the Hobrevrs captivates 
one and carries him on through t·ao currant of ideas. It must have 
boon very effective. Good examples of this principle which will convoy 
the force of Hebrew poetry are Isaiah ch. 9 and ch. 42; Jerorniah 9:18-21; 
22:13-14; Ezekiel chs. 21 and 32; l.ficah 2:12-14; most of the book of 
lpsalm 42~1. 
2 This appeared in his Sacred Literature, 1820. 
•• 
•• 
Nahuo; and ch. 1 of Zephaniah • 
Thoro is another clue to Hebrevr poetry. The quality of 
Hebrevr prose is such that occasionally it bursts into emotional lyrics. 
The lyric is the most emotional type of poet~ and probably it is the 
Lyric 
most primitive. Furthermore, the oldest typo of lyric is 
probably the religious lyric. One would rather naturally 
expect this to be tho case since the lyric~ .and religion have their 
roots in tho same aspect of human personality, namely, the emotional. 
It is natural, then, that we should expect to find so many lyrical 
passages in the prophets. Professor Mcivor says, 11 The vigour and 
beauty of the Hebrevr lyric genius is abun:l2ntly displayed in tho 
prophetical books, and its presence may be readily accounted for qy 
the passionate nature of tho prophet and the mixed character of the 
prophetical literature. 11 1 
In Jeremiah the lyric is prose, but in Zephaniah it breaks 
into verse form. The oratory of the prose is such that from time to 
time the tension cannot restrain itself and so wo have the lyrical 
interruptions. They contribute nothing to the essential thought of 
the prophecy. They simply heighten its effect. A large part of 
Deutoro-Isaiah is of the same character. For a good example of hmr 
the emotions are mixed in the lyric observe Isaiah chapter 47 where 
vre have a praise of thanksgiving for tho fall of Babylon. It is a 
praise lyric in the nature of a dirge. That sort of combination would 
1Mcivor, The Literary Study of the Bible, 230. 
i . 
• 
• 
be impossible in almost any other typo of literature, but notso tho 
lyric. YJitness a similar mingling of feelings in Isaiah 9:8-10:4 • 
Also, Isaiah chapters 24 to 27 are prima~ily lyrical. 
It never occurred to tho F.abrow that "Nature is red in 
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tooth and claw·." That was Tennyson's idea. The Hebrovr looked upon 
nature as being directly under the control of God and if one would o@oy 
his moral precepts and observe his religious requirements then God 
would respond by giving him the benefits of nature. ~ne result is that 
thoro are many beautiful nature lyrics in the Old Testament, and in 
the Gospels, too. It is difficult to select these no.turo lyrics 
because they aro generally just a. word or a phrase 1 but in the Psalms 
we have such memorable examples as Psalm 23; 18:7-15; 29; · 7'1: 16-19; 
and 93. Amos makes much use of this type and Hosea gives us one of 
the most touching nature lyrics in the Bible, 2:21-23. 
Closely asaocinted \Vi th tho nature lyric is the praise 
lyric, and yet not o.ll praise lyrics deal with nature. It is true 
that many of them begin with nature and then proceed on to somo other 
attribute of God. The glorious 11 Song of Assurance in the Omnipotent 
God" in Isaiah 40: 12ff is such an one. It begins with 11 i:mo hath 
measured tho vro.ters in the hollo•v of his hand ?11 but it ends with 11 They 
that trust in the Lord shall renevr their strength; they shall mount up 
w'itn wings as eagles, they shall run and not be weary, they shall '17alk 
and not faint." .Another example which brings out even more tho lyrical 
quality of praise is that found in Isaiah 54: llff, 11 Zion the City of 
• 
• 
Beauty and Peace." 
11 0 thou afflicted, tossed with tempest, and not oomi'orted, 
Behold, I vrill set thy stones in f'air colours, 
~\nd lay t~ foundations with sapphires 
........................................... 
No vroapon that is fonned against thee shall prosper; 
And every tongue that shall rise against thee in jud@ment 
thou shalt condemn. 
This is tho heritage of' the servants of' the Lord, 
"'\nd their righteousness vrhich is of me, saith the Lord." 
We generally associate narrative poetr-y with the Greeks 
12J. 
because of tho immortal works of .tiorner, and yet tho Hebrews used poetry 
a great deal to record their history. For example, it is now universally 
believed that tho prose account of Deborah rind Sisera in Judges ch. 4 
Narrative was w·ritten long after tho poetic account in Deborah's 
Poetry 
Song, chapter 5. While studying the book of Nahum we 
observed the extraordinary qu:\lity of his narratives. Simils.r to those 
and of equal merit is the passage in Isaiah 5:26-29. Also the vision 
of Isaiah in the temple, chapter ~' is a narrative poem. It is also 
a lyric, but I want it to stand in relation to narr~tive poetry to 
reveal the universal application of the poetic genius of' the Hebrew 
prophets. 
I shall leave the discussion of elegiac poetry until wo 
ao~e to the lamentation. 
11 The ancient Israelites ware a music-loving people, so much 
so that thoro vras scarcely any occasion, ''tnethor sad or joyful, which 
Q. Songs i7as not reflected in song." 1 We have already observed 
1Kit.te$, '.i"ne Scientific Study of tho Old Tostn.1nent, 125. 
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their lyrics, narratives, nature poems, and drrunatip poemQ. Vie 
shall now· discuss some of tho less generally used, but 
Harvest 
Song none-the-less beautiful songs. A 'voll-known harvest .song 
comes into the prophet's mind while he is singing a song of praise 
to Jehovah: 
Thou hast multiplied the nations, 
Thou hast increased their joy: 
They joy before thee according to the joy in harve&t, 
As men rejoice whon they divide the spoil.l 
I have already discussed the two well-known vineyard 
songs in Isaiah 5 and 27:2-6. In Isaiah 28:23-29 there appears a 
Vineyard 
Songs 
song about the farmer which seems out of place. The 
probability is that it was familiar to the people and 
that tho prophet simply quoted it to make more impressive the idea 
which he was trying to put across, to wit, that God has a purpose 
in his dealings rrith Judah. 
Drinking 
Songs 
banquets: 
In Amos 6:5 wo have an allusion to a drinking song, but 
the song is not given. In Isaiah 5:12, hovrever, wo have 
a drinking song which was probably used at feasts and 
The harp and the lute, the tabret and the pipe, 
And wino, are in their feasts_. 
The prophet was quoting this to hold the practice up for scorn, but 
it is a ~plendid example of the drinking song a~vay. 
Two brief songs of thanksgiving are found in Isaiah. The 
Thanksgiving 
Songs first, 25:1-5, is a song of praise to God for the 
lisaiah 9:3. 
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destruction of their enemies and the deliverance of the Israelites. 
The second, 25:9-l2,is a song of thanksgiving for the destruction 
of Moab. 
The songs ~f the suffering servant have been sufficiently 
troa ted in tho chapter dealing with Deutero- Isaiah. 
The Ode in Ihbakkuk 3 is a vision ode of Jehovah coma to 
judgment. It is the clearest example of the ode in the prophets. 
Moulton says, 11 The structure of the ode is a prelude and a postlude 
Ode 
embodying tho feelings of the prophet as he beholds, while the 
body of the ode contains the vision itself. The boiy of the ode consists 
of 
Strophe: All nature convulsed with advancing Deity. 
Antistrophe: Is it against nature that this advance is directed? 
Epode: Nay, it is for the salvation of his people that God comes. 
(Strophe and a.ntistropho, oach sixteen lines; epode, eight lines; 
prelude, four lines; postlude, sixteen lines.)"l 
Professor A.R. Gordon says, 11 The most interesting moasuro 
in Hebrew is the elegiac--associated mainly with lamentations, though 
also with songs of joy and mirth--a combination of 
R. Lamentation 
the three pulse and two pulse measures, which wall 
reflects the choking of tho voico under the influence of any strong 
emotion, whether sorrow or joy."2 
This meter is ca.lled tho kinah (soootioos written qinah) 
~inah 
and is signified by tho equation 3-t2. This means that the 
first line has throe na.jor accents while the second line has only two. 
1Moulton, Hodorn Reader's Bible, 1596. 
2Abingdon Bible Commentary, 154b. 
v 
T 
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Since there is very little rhyming of sounds in Rebrevr, except in 
the older folk-poetry, it is important to feel these pulsations. 
This meter is not intended to be $1ooth. The limping, staggering 
utterance is at once expressive of perturbed emotion and conducive 
to lamentation. Of course, the most elaborate use of this motor is 
in the book of Lamentations, but there are n~ny examples of it in the 
prophetical writings. -~7itness it in Amos 5:2, 
The vir~in of Isfael is fallen, 
1 
She shall nd more ri"se ~ 
Sho is cast d~·m upon hor l~d, 
There is ndne to raise her uP• 
.And in Isaia.h 47:1, 
srt 
dotn, and sft in tho d1st, 
0 vi/gin daughter of Babylon; 
~ I 
on the groUnd without a throne, 
0 da~ghter of the Chald,ans. 
Come 
This meter was not always carried out so perfectly, but 
the fact that it was so closely follow·ed is arresting. We have said 
that it was used to express lamentation and that grief is spontaneous. 
How is it, then, that these elegies are so artistic? And how is it 
that tho elegies in most languages are so wall vrritten? The noble 
elegies of Milton and Gray, for example, are not mere overflowings of 
the emotions. · They are the result of painstaking art. Tho basic 
answer probably lies in tho faot that whereas oneoxprossos his own 
grief and sorrow· best spontaneously, yet if he is going to impress 
others vrith it he must put it into attractive and suggestive form. 
Liost of those elegies wore written with the intention in mind of making 
an appeal. Tho olobios of Hilton and Gray, of course, were not ·written 
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for use by professional mourners, but the Hebrew- lamentations were 
and this is doubtless another roason vmy they conform so nearly to 
a type. Professor Mcivor says, 11 The dirge of qinah may be traced back 
to the wail of professional mourners at funerals. Lamentations for 
gre~t calamities, especially deaths, held a prominent place among the 
Semitic people, as Yrell as among Oriental nations generally. 11 1 
In the ninth chapter of Jeremiah we hnve two references to 
the mourning profession. Also r;e learn that tho mourners wore generally 
women. 11 Thus saith Jehovah of Eosts, Consider ye, and call for the 
mourning vromon, that they may come; and sencl for tho skillful women, 
that they may come: and let them make haste, and take up a >vailing 
for us, that our eyes may run dovm with tears, and our eyelids gush 
out with ~ater. 11 2 
In Jeremiah 22:20 vre have an imperfect kina.h: 
I I I Go up to Lebanon, and cry; 
..:i.nd li~t up thy vo:t'ce in Ba~hari: 
I I And cry from Abarim; 
l I I For all thy lovers are destroyed. 
This is more nearly the pattern used in one of the most famous elegies 
in all literature, David's lament over Jonathan and Saul, II Kings 
1:19-27. In tlrl.s passage the effect is produced more by touching arrl 
emotional words and sentiments thnn by the literary form. Probably 
it was more spontaneous and self-expressing. 
In l!..icah chapter 7 wo have a dramatic lamont~tion, as vre do 
in Jeremiah 8:18-9:16. But neither of these passages is in the kina.h, 
lucrvor, ~Literary Studl .::!_~Bible, 238-239. 
2vss. 17-18. Sao also v. 20, and tho remainder of tho passage through 
v. 22. 
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or in any regular dirge form. They are simply dramatic prose with a 
lamentation for the subject. 
Good examples of kinah dirges in Ezekiel are 19:1; 26:17; 
27:2,32; 28:12; 32:17-33. 
Ve~ close to the dirge and yet sufficiently different, I 
think, to justify separate classification is the doom song. It has 
Do on 
Song 
its origin not so much in lamentation as in denunciation. 11 Its 
source is to be found in the religious instinct, in tho strong 
belief in tho potency of a curse--a belief still found among the Arab 
tribes of today."l 
It is generally a doom because of injustice. Its religious 
basis is tho Hebrerr conception of Jehovah as a good and righteous God 
and his conooquent disgust with unrighteousness and injustice. Good 
examples of this are found in Isaiah 13:19-22; Jeremiah 46:1-23; and 
Ezekiel chs. 25-32. Not all of this latter passage is in the doom song 
form, but that predominates. Yfe see also from these dooms that tho 
prophets gave predictions as well as judgments. They reveal vo~ great 
insight into tho nature of this rational universe. The prophets wore 
soars who founded their judgments on spiritual truths of morality and 
righteousness. Somehow they k:neYr that these spiritual truths are 
eternal in their nature and universal in ti:10ir application, and so we 
have here not only li tara~ quality but a. biding truths made inunortal 
. by being clothed in immortal language. Do we not in this day have much 
to lt:larn from tho so prophets? Do vre not need much of that prophetic 
1 Mcivor, .£e.• Cit., 247. 
insieht in ~ur international relationships today? Dr. A.R. Gordon, 
in~ Faiti:1 of Israel, believes that Yro do.l .And I believe that 
history will revoal that we do. 
12'7 
An outstanding type of Hebrew literature which we find in tho 
prophetic books is that represonted'by tho prophetic psalms. But the 
Hebrews did not invent this type of religious lyric. There were many 
Babylon and Egypt. Tho close sir.dlarity between the noble 
s. Psalms 
hyi:tn of Ikhnaton and tho iiebrevr Psalm 104 has often boon 
pointed out. On the ·whole, however, the Hebrew hymns are on a nru.oh 
higher spiritual plane. The Babylonians and Egyptians can hardly free 
themselves from magic, and whereas this is not altogether absent in the 
Hebrew Psalter, tho reader with a knowledge of these other ~s will 
be impressed by the loftiness of conception. 
Tho hymn has continued to have an influence upon poetry all 
through the ages. Milton's beautiful sonnet, "Avenge, 0 Lord, thy 
slaughtered saints , 11 was influenced both in thought and style by the 
Hebrew Psalms. Also, Whittier's "Eternal Goodness" and in our ovm day 
Kipling's 11 Recessional" are vory oloae to the hymn form. In Isaiah 
2:2-4 we have a passage that is very close to psalmnody. Its corres-
pondine passage in Yacah 4:1-4 is, accordingly, very like a Psalm. It 
is a question as to which one came first, but modern criticism rather 
favors the idea that it was original with neither, but was inserted 
later by some editor who may have borro\'lod it from a collection of 
Psalms. The finest axamplo of the psalm in prophetic literature is 
1see chapter 17, 11 The League of Nations." 
.... 
..,. ·~· 
""' 
that found in Jeremiah 17:5-18. Iv:y ovm arrangement of the psalm 
will be found in the chapter dealing with that prophet. 
Prayer was not used very much in the addresses of' the 
prophets and therefore we have very few records of' prayers in their 
writings. Many of' tho 11 conf'essions11 of' Jeremiah arc in the form of' 
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T. Prayer 
prayers, but not all of them. A purer prayer in Jeremiah 
is his prayer for the exiles in 14:19-22. This is ave~ 
r 
impassioned appeal and is probably put here ·because of' the belief' that 
earnest prayer to God would persuade him to send rain when the crops 
needed it. The prayer begins in deep despondency, but it closes with 
a note of' triumphant faith. Another prayer which we have already 
noted is that found in Habakkuk chapter three. I have discussed that 
sufficiently except to suy that the only real prayer in the ode is 
verse two. Verse one is introductory and the remainder of' the chapter 
is a hynm. 
Professor Moulton developed most elaborately tho thea~ of' 
the prophetic rhapsody. Says he, "Prophecy in one of' its aspects may 
be described as tho philosophy of' history erected into a drama. But 
both the terms of' this description must be understood 
U. Rhapsody 
in a special sense. Philosoph¥ acts through its 
instrument of' rof'lection when it interprets histo~ into intelligible 
theo~, or catches the drift of' a passing crisis. But the prophets 
car~ their scheme of' faith with them into the events they observe. 
It is faith in that YV:clich the Old Testament expresses by tho word 
• 
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'Judgment': the eternal controversy between Good and Evil, between 
God's people and the idolatrous nations, between the 'remnant' and 
the godless mass o£ Israelites; and this carries with it the correlative 
idea of a golden age, placed in the future and not in tho past 11 when 
the controversy should culminate in a Messianic reign of peace. To 
harmonize with this principle of Judgment the working o£ events is a 
great part of the prophetic fUnction. 1\nd, as one modo of convoying 
their conceptions, tho prophets display the incidents themselves bofore 
our imagination ;vorking towards their goal with the realistic clearness 
of drama. But upon examination such prophetic compositions are found 
to be far beyond tho machinery o£ dramatic literature, and to borrow 
from all other literary departments special modes o£ treatment, to be 
~lendod together into that most highly wrought and spiritual of 
literary forms which is hero called the Rhapsody. 11 1 
Prophetical writings which Moulton includes under tnis typo 
are Ha.ba.kk~ chs. 1 and 2;'the book of Joel which he calls The;Rhapsody 
of the Locust Plague; Isaiah chs. 24 to 27, ~Rhapsody ~Judgment 
--
and Salvation; Jeremiah chs. 14: and 15, Rhapsody ~the Drought, chs. 
2 to 6, Hh.apsody ~Jeremiah's Manifesto; parts of Amos; the book of 
Nahum; and Deutero-Isaiah, which is the finest o£ them all. I think 
Moulton tried to fit too many passages into tlus fonn, but the fact 
remains that it is very suggestive and enlightening. 
1 
Moulton, Tho Literary Study~~ Bible, 364. See the entire 
chapter XYI. 
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SUMUARY 
., 
Throughout this thesis we have made a study of the literary 
types in the prophetical vrri tings from .Amos through Deutoro-Isaiah. 
Many of tho types which \7e have indicated do not appear in the English 
versions at all. There have been many attempts to bring them out, but 
vre labor under two formidable handicaps. The first is a lack of a 
complete knowledge of the Hebrew forms and the exact conditions under 
which the prophecies wore spoken and later written. The second is that 
which confronts any attempt to translate literature from one language 
into another. Except that in this case we have the added handicap of 
a difference in the principles of literary form, the problem is the same 
• 
with tho translation of the Hebrew literature. We have discussed these 
differences and tried to compensate for them as much as possible qy 
selecting translations which convoy tho original mood rather than the 
exact words. And that, it seems to me, ought to be tho aim of trans-
lations for general usage. Tho exact translations are indispensable to 
scholarship, but the translation of moods is equally indispensable to 
an understanding of the religion and to an appreciation of the literature. 
\Je have soon that in lu:;os the prevailing type or literature 
is the dramatic vision. In Hosea tho tvto outstanding types are the 
emblem and the sentence. Isaiah is preeminently dramatic poetry, while 
Uicah is composed largely of prophetic discourse and dranatic prophecy. 
Zephaniah is an excellent example of the doom form. Nahum, however, is 
~---------------------------------------------------------------------------------------
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a mixture o£ doom song and rhapsodic discourse. Tho Book of Jeremiah 
contains many types of literature, but tho most characteristic and 
distinctive is that o£ prophetic biography. The most inclusive term 
which can bo applied to the literature of Ezekiel is that of emblematic 
prophecy. .And Deutoro-Isaia.h is tho archetype par excellence of the 
rhapsody. 
After studying the prophets in chronological order we then 
took the types which they employed, defined them more clearly, sought 
to find the secret of their effectiveness as vehicles £or convoying the 
ideas, and then show·ed how an appreciation o£ the literature helped 
toward an understanding o£ the ideas. It seems to me that there is 
groat interpretative value in such a litera~ study. 
Probably the clearest and most concise summa~ I could give 
would be to make a table showing the various types of li torature 
discovered in the prophetical writings and give some scriptural references. 
Obviously tho references are not exhaustive, but they are suggestive and 
typical and I believe they vrill both illustrate the types and help 
explain the passages: 
A. Symbolic Prophecy 
Isaiah, ch. 40. 
Jeremiah, chs. 27 and 28. 
1. Emblem 
Amos 3:1Z. 
2. Dramatic Symbolism 
Isaiah 8:1-14. 
Jeremiah 13:1-4; 18:1-6; 19:1-15; ch. 27. 
Ezekiel 4:lf£; 21:8-32 
3. Allego~ 
Jeremiah 2:13; 50:6-10. 
Ezekiel 17:3-10; 19:2-9; 24:3-9. 
---, 
• 
4. Parable 
Amos 3:4-6 • 
Hosea~ chs. 1-3. 
Isaiah 27:3-6. 
Ha balr.kuk 2: 11 • 
Ezeldel 15:1-8; 16:1-43; 17:3; 19:10-14; 
23:1-35; 24:1-14. 
5. Proverb 
Hl. bakkuk 2: 6. 
Jeremiah 31:29. 
Ezekiel 12:22-23; 16:44; 18:2. 
B. Dramatic Prophecy 
Micah~ chs. 6 and 7. 
Isaiah 14:1-15; ch. 40. 
C. Folk-Lore 
Hosea 8:7b. 
Isaiah 9:3; 14:10; 16:10; 28:20-29. 
D. Figures of Speech 
1. Irony 
Amos 4:4-5. 
2. Pun (Paronomasia) 
Micah 1:10££. 
3. 1lataphor 
Hosea 7:8; 10:1; 12:1~ 7a. 
4. Simile 
1\mos 3:12; 4:12,18~24. 
E. Sentences 
HOsea 8:8-14; 9:7 through ch. 10. 
Isaiah 7:18-25; 24:17,18. 
Jeremiah 9:23-25; 48:43-44. 
F. Debate 
Hosea 4:1-6,11. 
Jeremiah, ch. 26. 
G. Prophetic Reiteration 
Amos 1:3,6,9,11,13; 2:1,4,6. 
Ezekiel 7:2,3,etc. 
H. Biogr~phy and autobiography 
1. Biography 
Jeremiah, chs. 26,28,32. 
2. Autobiography 
Amos 7:10-17. 
Ezekiel 1:1-39. 
• 
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I. Confessions 
Jeremiah 11:18-23; 12:1-3; 12:5-6; 15:10-18; 
15:19-21; 17:9-10; 17:14-18; 
18:18-23; 20:7-12; 20:14-18. 
J. Historical Narrative 
Amos 2:9-12; 4:6-11. 
Isaiah, ch. 36. 
Ezekiel 20:10-26. 
K. Prophetic Discourse 
Uicah 1 chs. 1-5. 
Ezekiel, chs. 6,7,18,20,22, and 38-39. 
1. Exhortation 
Amos 3:9-11; 4:12££; 5:4,6,14ff. 
Isaiah 1:16-18. 
Jeremiah 9:23; 18:1-12. 
2. Oratory 
Isaiah 1:18; 9:8-10:4; 32:9,15. 
3. Philosophic Observations 
Junos 4:13; 5:8-9; 9:5-6. 
·Isaiah 40:12-17. 
L. Revelation 
Ezekiel, chs. 40 through 48. 
M. Oracles 
Ibsea 8:7-14; 9:9-10:4. 
Isaiah 21:1-22:3. 
Jeremiah, ch. 1; 2:1-8:17; 9:22-26; 17:1-12; 
19:18-25; ch. 31. 
Ezekiel, ch. 34. 
N. Vision 
1\mos 7:1-3; 7:4-6, 7-9. 
Isaiah, ch. 6. 
Jeremiah 1:11-12; 13-14; chs. 24-25. 
Ezekiel, chs. 1-3; 7:1-14; chs. 8-11. 
0. Prophetic Invective ("Hoe") 
Amos 5:18; 6:1-11. 
Isaiah 5:8-23; ch. 28; chs. 30-31; 33:1-6. 
Zephaniah 3:1-7 • 
Nahum 3:1-8. 
fhbakkuk 2:12-13. 
Jeremiah 22:13. 
P. Poetry 
1. Principle o£ Parallelism 
Micah 2:12-14. 
Isaiah, ch. 9; ch. 42. 
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Zephaniah, ch. 1. 
Jeremiah 9:18~21; 22:13-14. 
Ezekiel, chs. 21 and 32. 
2. Lyric 
Hosea 2:21-23. 
Isaiah 9:8-10:4; chs. 25 and 27; 
40:12ff; 54:1lff. 
3. Narrative Poet~ 
Book of Nahwn 
Isaiah 5:26-29; ch. 6. 
Q. Songs 
1. F.arvost Song 
Isaiah 9:3. 
2 • Vineyard Song 
Isaiah 5; 27:2-6; 28:.23-29. 
3. Drinking Song 
iwos 6:5. 
Isaiah 5: 12. 
4. Thanksgiving Song 
Isaiah 26:1-5; 25:9-12. 
5. Ode 
Habakkuk, ch. 3. 
R. Lamentation 
1. Kinah 
1\mos 5:2. 
Isaiah 47:1. 
Jeremiah 8:18-9:16; 22:20. 
Ezekiel 19:1; 26:17; 17:2,32; 28:12; 
32:17-33. 
2. Doom Song 
Isaiah 13:19-22. 
Jeremiah 46:1-23. 
Ezekiel, Chs. 25-32. 
S. Psa1o 
:Uicah 4:1-4. 
Isaiah 2:2-4. 
Jeremiah 17:5-18. 
T. Prayer 
Micah 7:14ff. 
fubaldruk, oh. 3. 
Jeremiah 14:19-22; 17:14-18; 18:19-23 • 
U. Rhapsody 
Book of Zephaniah. 
Book of Hahur.l. 
Eabakkuk, ohs. 1 and 2. 
Isaiah, chs. 24-27. 
Jeremiah, chs. 14-15. 
Deutoro-Isniah. 
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If I have emphasized the literary quality of the prophets 
to the extent of obscuring their religious values then I have failed. 
The preeminent contribution of the Hebrew prophets is in the field of 
religion. But one reason why their ideas have boon so enduring and 
influential is that th~s employed literary artistry in launching then. 
It is not strange that great literature and profound 
·religion should go hand in hand. In fact, it is quite natural. It 
would be strange if religion did not produce great literature. Is it 
not that both must have superlative themes and lofty emotions to make 
them living t Tho prop hots produced greJ. t literature, therefore, because 
they treated the most profound ideas of moral excellency and gave them 
that convincing passion which comes only from sincere belief and 
.consecrated living. They ware not logical thinkers like tho Greek 
philosophers. They vrere poets. They savr truth intuitively and thoy 
spoke vehemently. 'rhey spoke in the nrumo of Jehovah because they wore 
convinced that they ware thinking his thoughts after him. And hiatory 
haa proved that they wore amazingly correct. They >Taro more effective 
than the scri bas or priests because they spoke with authority. 11 Their 
utter sincori ty, the tremendous importance of the truths they spoke, 
their vivid realistic imagination shaping these truths into impressive 
imagery, profoundly stirred their emotions, so that their language 
issued in the beat and beauty of pootry."l 
1Dinsnoro, The ·1nglish Bible ~Literature, 240. 
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